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FEEDBACK 


WRITE TOUS! > EW_LETTERSGEW.COM 


Wonder Women 
Why no mention of 
Gale Anne Hurd 

in your article on 
female producers? 
As a producer or exec 
producer of some big 
films in the ’8Os and 
90s, including the 
Terminator franchise, 
Hurd helped pave the 
way for the women 
profiled in the story. 
Her films have also 
featured some of the 
most kick-ass female 
characters ever 
portrayed. She is 
more than worthy 

of recognition as a 
trailblazer for 


women in film. 


ROBYN GOLDY 
Ankeny, Iowa 


Executive editor 
Sean Smith responds: 
Thank you for your letter. 
You are correct that Gale 
Anne Hurd is a major 
force in Hollywood, and 
we have written about 


Beavis and Butt-Head 


her frequently over 

the years. But the 
“Trailblazers” sidebar in 
our female-producers 
feature was not intended 
to be a power ranking 

or to include all major 
female producers. In fact, 
there were at least a 
dozen others we could 
have put on that list, 
including Lauren Shuler 
Donner (X-Men), Fran 
Walsh (The Lord of the 
Rings), the late Laura 
Ziskin (Spider-Man), and 
the late Julia Phillips, 
who was the first woman 
to win a Best Picture 
Oscar (for 1973's The 
Sting). But our aim, stated 
(we hoped) clearly in the 
subhead of the sidebar, 
was to present a group- 
ing of women who, 
collectively, illustrate the 
breadth and variety of films 
produced by women— 
from blockbusters to 
genre films to indies. 

Ms. Hurd is similar to 
both Kathleen Kennedy 
(Star Wars: Episode VII) 
and Nina Jacobson (the 
Hunger Games franchise) 
in the types of movies 
she produces, and we 
simply chose to highlight 
them instead. No dis- 
respect was intended 

to Ms. Hurd or to any of 
the other impressive 
women we excluded. 


The Dark Knight 
Gets His Due 
“We've reached Peak 
Batman’ (News and 
Notes)? Who's “we”? 
|, for one, am a huge 


Sons’ Ride Into the Sunset 


While we teased “an ending fans will never forget” in our Sons of 
Anarchy cover story, EW.com readers offered their own theories 
about how the motorcycle-club saga will bid farewell. 


al 


Doesn't anyone remember the end of 
Hamlet? Basically Juice and Jax kill each 
other, and Gemma is killed by getting into 
the middle of it. —Data 


Jax will die while he is going after those he 
believes killed Tara. Gemma’s punishment, 
then, is living to see her son die for the 
crime she committed. —Jim Ward 


‘oa 


It's going to be a poetic death for Gemma. 
The one person she loved the most and did 
the most for is going to be the one to kill 
her: Jax. —The Man From Jonestown 


Batman fan and I’m 
still waiting for the 
definitive film ver- 
sion. Everything up 
to this point, even 
the “reality show” 
trilogy Christopher 
Nolan gave us, has 
been a huge hit-and- 
miss. So the only 


fatigue I’m feeling is 
that DC and Warner 
Bros. keep entrusting 
Batman to filmmak- 
ers who have no clue 
how to depict him. I’m 
hoping Zack Snyder 
finally gives us the 
Batman we fans 


want and deserve. 


KEVIN HOSEY 
Dallas 


Dahl 101 

| loved your tribute 
to Roald Dahl 
(Binge!), but | must 
mention his 1953 
short story “Lamb to 
the Slaughter,” later 
adapted for Alfred 
Hitchcock Presents— 
in one of the few epi- 
sodes Hitch himself 
directed. This ironic 


| 


| want it to end with Jax saving his kids from 
the cycle of violence. Gemma needs to either 
die or be totally cut off from her family, 
which is probably worse than death. —CGj 


gem, in which a 
spurned wife kills her 
husband with frozen 
meat and then 
serves it to the cops, 
remains a popular 
staple in high school 
English classes, 
including mine. 


JOSEPH W. SMITH III 
Montoursville, Pa. 


We'll Pass, 
Thanks 

Thank you for your 
roundup of animated 


fast-food eateries 
(TV). However, you 
left off one notable 
scarfing establish- 
ment: Burger World 
from Beavis and 
Butt-Head. Rats on 
the grill, bandages 
in the fryers, and ill- 
nesses from the 
cook scratching his 
privates with the 
spatula—the food is 
inedible to humans 


and animals alike. 


JAMES SHARP 
Colt, Ark. 


CONTACT US We want to know what you think. Send 


DPA 


emails to ew_letters@ew.com or mail to 135 W. 50th St., 


New York, NY 10020. Include your name, address, and telephone 
number. Letters may be edited for clarity or length. 


CUSTOMER SERVICE AND SUBSCRIPTIONS 

For 24/7 service, please use our website 
(www.ew.com/ustomerservice), or call 1-800-828-6882. 
You can also write to ENTERTAINMENT WEEKLY 
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(Clockwise) 
Halloween, 
28 Days Later, 
and Scream 


Entertainment 


What’s the Greatest Scary 
Movie Ever? al 


Scream or Halloween? Zombies or 
ghosts? What slasher flick or bogeyman 
keeps you up at night most? Head to 
EW.com starting Oct. 20 as we count 
down to Halloween with daily picks for 


FOLLOW US ON TWITTER > Ol @EW 


der 
the top five scary films, broken out into 
subgenres such as vampire, zombie, and 
more. So cast your vote for the ultimate 
screamfest, and look for a complete 
gallery of horror-ific picks Oct. 31. 


INTERSTELLAR 


Enterta’ gg ‘nt 


Ee 


EW ON THE GO 

EW’s digital edition includes 
bonus content from our 
Interstellar cover story, and 
is packed with extras 

such as movie trailers and 
song samples. To find it, 
download the Google Play 
Newsstand app, or go 

to Apple Newsstand or 
ew.com/ewdicgital. 


WEB-SERIES ALERT! 
Comedian Jamie Lee (MTV's 
Girl Code) talks life, work, 

and nail color with Hollywood's 
women on the rise for 
EW.com’s new video series 
Polished, airing Wednesdays 
(ew.com/polished). 


RADIO 


CHELSEA NOW 

Rock god meets comedy 
goddess when Dave Grohl 
interviews Chelsea Handler 
for ENTERTAINMENT WEEKLY 
Radio. The town- 
hall special airs 
Oct. 18 and 19 

at noon on — 


SiriusXM 
Channel 105. 


>. 


LIKE US ON FACEBOOK > Fi facebook.com/entertainmentweekly 
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The Week’s Best 


“It’s not 


over until 
they’re 
all dead.” “Everybody wants 
=Rick (Andrew Atticus Finch—until 
reo atates there’s adead “Anyone who's 
to take out hooker ina hot tub.” pawed through my 
tea onthe Fons ea Hank cae d ee II 
Walking Dead eas ae rn ~ ni a y 


my first name.” 


—Alicia Julianna 
Margulies) to her potential 
campaign manager 
Jonathan (Steven Pasquale), 
after he reveals a 
background file on her, 
on The Good Wife 


“| hate when 
Schmidt cries; 
sounds like 
a ghost singing 
‘Hey Yal’” 


—Coach (Damon Wayans Jr.) 
on New Girl 


“FX announced today that the creator 
of Glee will be making a miniseries 
about O.J. Simpson. Spoiler alert: O.J. 
doesn’t make it to regionals.” 
—Seth Meyers on Late Night With Seth Meyers 


“If you were 
my girlfriend, | 
would come 
and meet your 
dad. Even 
your dad who 
threw me 
inahole and 
tortured 
me. But you 
are not 
my girlfriend, 
so, no.” 


—Jake (Scott Foley), 
turning down Olivia’s 
(Kerry Washington) 
invitation to a family 
dinner, on Scandal 


“Don't pick 
something 
that’s gonna 
get phased 


out, like ; iG ; 

i = “Come on, Joe. You can’ 
video store be afraid. What if 

clerk or Bono had been afraid to 


“Oh, my dear God. Are you one 
of those single-tear people?” 


—Music teacher Terence (J.K. Simmons), 
when Andrew (Miles Teller) cries during 
a drum rehearsal, in Whiplash 


wear sunglasses? 
Then nobody would know 


about Africa.” 


—Peter to Joe, about not 
being scared to show people his 
children’s book, on Family Guy 


journalist.” 


—Frankie (Patricia Heaton), 
advising Ax! (Charlie 
McDermott) on choosing a 
major, on The Middle 
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‘ The Top 10 Things We Love This Week | 


~MUSTLIST 


PEE-WEE’S 
PLAYHOUSE 
Today’s secret word is: 
“binge”! All 45 epi- 
sodes of Paul Reubens’ 
groundbreaking series 
have been remastered 
and are presented 
along with behind-the- 


scenes footage. Revel J 
owboy Curtis (Laurence 
in the joy of Pee-wee, Fishburne), Miss Yvonne 


(Lynne Marie Stewart), 


Chairry, Jambi, and Gas 


(Paul Reubens), and 


more! (On Blu-ray) Jambi (John Paragon) 


\ aa \ 


OTHERNESS, Kindness 
The term “easy listening” sounds like 
damning with faint lite-FM praise, but the 


electro-tinged soul created by Adam Bain- 


bridge is just that; guests such as Robyn 
and Dev Hynes add to the warm glow. 
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BEST FIENDS 
Key players from 
gaming power- 
house Rovio (the 
folks who brought 
you Angry Birds) 
recently founded 
Seriously, a mobile- 
first entertain- 
ment company, 
and this, their 
first release, is 
entirely addictive. 
Imagine Candy 
Crush Saga meets 
Angry Birds. Seri- 
ously. (On iOS) 


START TOGETHER, 

Sleater-Kinney One of the most 
important bands of the ’90s had its seven 
albums remastered, pressed to colored vinyl, 
and packaged with a photo book document- 
ing its shredding journey into punk history. 


Illustration by JESSE LENZ 


(OPPOSITE PAGE) PEE-WEE’S PLAYHOUSE: SHOUT FACTORY (4); KINDNESS: POONEH GHANA; SLEATER-KINNEY: CHARLES PETERSON; (THIS PAGE) F FOR FAKE: EVERETT COLLECTION; MARRY ME: JEFF LIPSKY/NBC; THE FLASH: CATE CAMERON/THE CW; COX: MELISSA HAMBURG/MTV 


MARRY ME 


Happy Endings 
may be gone, 
but its creator, 
David Caspe, 
has developed 


anew sitcom 
starring his 
Endings actress , 
(and real-life wife) F FOR FAKE Criterion releases an edition of Orson Welles’ 1975 documentary-style 
: exploration of the relationship between art and fraud. In his final feature, the writer-director- 
Casey Wilson actor uses the tale of a forger to get at his own predilection for deception. (On Blu-ray) 
and Ken Marino as 
anewly engaged LAVERNE 
couple. The results COX 
: PRESENTS: 
are just as ah- THE T WORD 
wr The Orange Is the 
bss pals ' i C, New Black star 
uesadaus mm. hosts a documen- 
Y 2 p ) tary special that 
chronicles the 
A challenges and 
THE FLASH charmingly Eintbisor sere 
sweet with cinema-worthy production transgender 
values, this adaptation of the iconic DC youths as they 
character proves you don’t have to turn to \ navigate varying 
the big screen for great comic-book action. ae etal 
(The CW, Tuesdays, 8 p.m.) Logo, Oct.17,7p.m) 


WHATEVER FAITH THE POPULATION 
HAD IN KARZAI EVAPORATED WITH 
THE ANNOUCEMENT OF 
WITHDRAWAL IN 2014 


sree hess 


MOLECULES, =. 
by Theodore Gray 
AP Chem would have 
been way more fun if 
textbooks resembled 
this visually exciting 
tome. In his follow-up to 
The Elements, Gray uses 


THE AMERICANS RAN UP AGAINST 
A SET OF UNSURMOUNTABLE 
OBSTACLES. FIRST. THER 
IGNORANCE OF AND REFUSAL 

TO ADAPT TO AFGHAN CULTURE 
BROS 


SECOND, A FRACTIOUS PEOPLE'S 
HISTORICAL WILLINGNESS TO UNITE 


AND THIRD, THE FACT THAT NO 
COUNTRY HAS SUCCESSFULLY 
TO FIGHT OFF INVADERS AFTER OCCUPED ANOTHER SINCE 1900, 


THEY HAVE SETTLED IN 


WE WILL KILL ALL INVADERS 
NEXT WE KILL EACH OTHER 


ms QO Ld ot ; ash 


gorgeous photography 
and easily digestible 


MUST LIST APP! diagrams to explain how AFTER WE KILL YOU, WE WILL 

You can sample and download songs, atoms combine to form WELCOME YOU BACK AS HONORED 
buy movie tickets, see videos, and essential things in life GUESTS, by Ted Rall Adrenaline-fueled, on-the-ground 
more with EW's Must List iPad and like human beings and reporting from Afghanistan takes the form of cartoon strips 
iPhone app, available at iTunes. food and stink bombs. and first-person prose in journalist Rall’s eye-opening new book. 


October 24, 2014 EW.COM | 9 


/ C- QUENTIN TARANTINO ON STEVE McQUEEN’S UNDYING COOL, PAGE 16 


NEWS"NOTES 


_ Rosamund Pike 


ih .. | es 


——— 
<o , 
ee 


o. = 


Why Novelists 
on’t Write 
Movies 


Author Gillian Flynn adapted her 
Gone Girl for film, and it’s slaying 
at the box office. But she’s the rare 

exception. Inside Hollywood’s 


peculiar screenplay paradox. 
BY LINDSEY BAHR 
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Novelist Gillian Flynn has made Gone Girl a hit—not 
once, but twice. The film adaptation of her 2012 best- 
selling book has earned $77.9 million at the box office 
as of press time, taking the top spot both weekends 
since its release. The fact that Flynn wrote the film’s 
screenplay—which has garnered critical raves and 
could earn her an Oscar nod—lands her on a tiny list 
of authors who have successfully brought their books 
to life on the screen. (Only five have won Oscars for 
doing it; see below right.) 

It’s a wonder more authors don’t make the jump to 
screenwriting, especially when studios are hungrier 
than ever for popular literary brands such as The 
Fault in Our Stars and The Silver Linings Playbook (not 
to mention, you know, The Hunger Games). So why 
don’t more novelists adapt their own work? Short 
answer: They’re usually bad at it. 
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“The two big differences between books and movies 
are pace and perspective,” says screenwriter and 
cohost of the popular Scriptnotes podcast John August 
(Charlie and the Chocolate Factory). “Novels can luxuri- 
ate in internal moments of indecision and longing. 
Movies keep chugging along at 24 frames per second.” 
Flynn's adaptation—which August says he “desperately 
wanted to write’—soars because she was willing to 
trim the fat, cutting subplots and even characters. 

“You start making the cuts that are really painful,” 
Flynn says of her kill-your-darlings approach. “There 
are certain scenes that I would just hang on to. I knew, 
ultimately, they were going to go. I just couldn’t quite 
do it yet.” Through a series of drafts and five-hour 
phone calls with director David Fincher—“He very 
much likes to see the beginning, middle, and end of a 
scene”—the final product came together. “There was 
something thrilling about taking this piece of work 
that I’d spent two years painstakingly putting together, 
taking a hammer to it, bashing it apart, and reassem- 
bling it into a movie,” she says. 

Flynn's agility, however, is uncommon. “Usually I 
don’t want my authors to take a pass at writing 
screenplays because it’s a different skill set,” says 
literary agent Douglas Stewart, who represents Silver 
Linings author Matthew Quick. (Director David O. 
Russell earned an Oscar nomination for writing the 
adaptation.) “A lot of authors want to do it, and I think 
it’s arare case where an author should do it.” 

Creative control aside, screenwriting holds finan- 
cial appeal for authors. Rights to a novel are pretty 
cheap—optioning will often earn writers less than 
their initial book advance—but a screenwriting 
assignment can pay well into six figures. Yet an author 
pushing to adapt her or his own novel can backfire; 
insisting on right of first refusal before the develop- 
ment deal is finalized can put the project in perma- 
nent limbo. Studios, agents say, only want authors 
involved in the screenplay if they’re A-listers. (And 
even then it’s risky: Jonathan Tropper’s recent adap- 
tation of his novel This Is Where I Leave You elicited 
lukewarm reviews and failed to impress at the box 
office. That may not be his fault, but it doesn’t exactly 
put studios at ease.) 

Allthat said, Gone Girl could be a harbinger of a shift 
in industry thinking on the matter. Eleanor & Park’s 
Rainbow Rowell is writing the film adaptation of her 
beloved coming-of-age tale for DreamWorks Studios, 
while Beautiful Ruins author Jess Walter is co-writing 
a script version of his book with director Todd Field 
(Little Children). Could one of them be the next Gillian 
Flynn? “The smart novelist writes the best book she 
can and lets the movie be the best movie it can be,” 
says August. “There’s no victory in a faithful adapta- 
tion if the result is mediocre.” 


To Read or to Watch? 


EW’s well-read film critic Chris Nashawaty rates authors’ books 
alongside their onscreen adaptations, which the writers also penned. 
Here’s how each measures up. 


[ LEGEND | NOR A BEST 


INTERVIEW WITH THE VAMPIRE 
Anne Rice 


THIS IS WHERE | LEAVE YOU 
Jonathan Tropper 


JONATHAN 
TROPPER 

WHERE 14 
LEAVE-YOU 


Interview 
With Che 


Anne Rice 


THE PERKS OF BEING A WALLFLOWER 
Stephen Chbosky 


THE CIDER HOUSE RULES 
John Irving 


BRIDGET JONES’S DIARY 
Helen Fielding 


GONE GIRL 
Gillian Flynn 
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mn & 


bridget jones’s 
° 


diary 


peten heiding 
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THE FOUNTAINHEAD THE GODFATHER 
Ayn Rand Mario Puzo 


NOVELISTS 


| OSCAR-WINNING ~John Irving, The Cider House Rules Michael Blake, Dances With Wolves Mario Puzo, The Godfather 
and The Godfather Part I! William Peter Blatty, The Exorcist Pierre Boulle, The Bridge on the River Kwai 
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NEWS AND NOTES 


Gillian Anderson’s 
Comic Con 


The Emmy-winning former X-Files star is no stranger 
to Comic Con, but this year Gillian Anderson 
attended the affair in a whole new capacity: as an 
author. In between panel discussions and signings 
of her debut novel, A Vision of Fire, the newly 
minted multihyphenate snapped some shots of her 
favorite moments from the New York convention. 
—KAT WARD 


“This photo does not show even a billionth of the mayhem,” Anderson says of the 
crowds that gathered in Jacob K. Javits Center. 


“Posing with characters on the floor— Star Trek star Karl Urban draws a 
lam having a seriously bad hair day,” doodle for one of Anderson’s favorite 
Anderson jokes of her third straight charities, Doodle 4 NF. “Arrow’s 

day at Comic Con. Stephen Amell and Patrick Stewart 


[did them] too,” she says. 
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AND THE 
NOMINEES ARE... 


The nominations for the 2015 induction class 
at the Rock and Roll Hall of Fame have arrived, 
and this year’s crop features a boatload of first- 
timers, including Green Day, Sting, the Smiths, 
and Nine Inch Nails. (The winners will be 
announced in December.) The only non- 
negotiable criterion for eligibility is that an act’s 
first single must be at least 25 years old, 

which leaves plenty of room for conjecture and 
controversy every year—including this one. 
—KYLE ANDERSON 


BIGGEST SURPRISES 


Bill Withers, Stevie Ray Vaughan 


Withers has a lot of hits, but he was hardly at 
the top of the list of long-snubbed acts (such as 
Kraftwerk, Depeche Mode, and Deep Purple), so a 
nod seems generous. Vaughan was only shocking 
because it seemed like he should have been a 
shoo-in years ago. 


BIGGEST SNUBS 


De La Soul, Cher 


For the second year of eligibility in a row, 

De La Soul’s game-changing style was over- 
looked. The Hall also missed an opportunity to 
acknowledge Cher—whose impact and longevity 
far exceed those of many of the men enshrined in 
Cleveland—on the 50th anniversary of her first 
album. And if Joan Jett, nommed again this year, 
doesn’t make the final cut this time, voters have 
black hearts indeed. 


BIGGEST SLAM DUNKS 


Lou Reed, Green Day 

Reed, already in as a member of the Velvet Under- 
ground, will get a deserved posthumous push, 
and Green Day have the perfect combination of 
influence, rabble-rousing, and sales power. 


Comic Con photographs by GILLIAN ANDERSON 
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NEWS AND NOTES 


fple wart hogs 
es five putrid 
perused. 


Amanda Peet, Melanie 
Lynskey, Abby Ryder Fortson) 
Mark Duplass, and Steve Zissis 


[Tv 
It’s Allin the Extended Family on HBO’s Togetherness 


The writer-director brother team of Mark and Jay Duplass shift their attention to the small screen for a moment of Togetherness. Debuting in 
January, the HBO comedy series focuses on Brett and Michelle (Mark Duplass and Melanie Lynskey)—a weighed-down L.A. couple with kids— 
and the unlikely friendship formed between Michelle's sister (Amanda Peet) and Brett’s best friend (Steve Zissis). Above, you can see the 
herculean effort it takes for a simple day in the sand. “When you have kids, it takes several outings to the beach to realize that beach day is the 
worst thing that could ever happen to you,” says Jay. “But here's the trick of the beach,” adds Mark. “Every fourth trip, you have a beautiful, 
magical moment with your friends and your kids, so you keep going back—and that really is the essence of the show.” —Dan Snierson 


AFTER KEVIN NEALON TWEETED A MOVING IT’S VERY RARE THAT SOMEONE 
140 eee eee ERC Cate like Jan Hooks comes along. Seemingly 
TO SHARE AFULL 140 WORDS ON THE without effort, she was beyond brilliant 
MANY REASONS HE LOVED HIS FRIEND with her characters and sketch work. 
AND FELLOW SNL ALUM Never before had | been so attracted to 


someone, in part, because of her talent. 
She was fun and funny to be with, and 
it was akind of funny that | had never 
experienced. And boy, could she turn on 
that Southern thing! | felt honored to 


Kevin Nealon 
@kevin_nealon 


» * . : ; be her friend, as she was very selective 
he My girlfriend in the about whom she spent time with. | 
80’s and my friend absolutely loved being with this kind 
woman. She was Janners and! was 
forever, Janners. God, Kevers. She liked nicknames, she loved 
were you talented. bad TV, she relished gossip, and you 


could absolutely not disturb her as she 
watched Lady Di get married. Then... 
there was Saturday Night Live. Oh, my. 
What you did, girl! I’ll miss you, Janners. 


Too soon and too sad. 
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ry MASTER CLASS 


Quentin 
Tarantino’s 
Essential 
Steve 
NicQueen 


The Pulp Fiction director gives 
us his own insight into the 
King of Cool. BY CLARK COLLIS 
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AT THE START OF OCTOBER, Quentin Tarantino took over the pro- 
gramming of L.A.’s New Beverly Cinema, the repertory film 
house he purchased seven years ago. “I’ve been wanting to do it 
for a long time,” says the Pulp Fiction auteur. “Ultimately what 
prompted it was my whole crusade for 35-millimeter preserva- 
tion. Revival houses, most of the time, a lot of the stuff [they 
screen] is digital. I wanted to create a home for film. So if you see 
a movie's playing there, you will be seeing a print.” 

As part of his first 31 days in charge, Tarantino has curated a 
five-film tribute to Steve McQueen that will include screenings of 
1972’s crime thriller The Getaway, 1973’s prison drama Papillon, 
and 1978’s so-obscure-even-QT-hasn’t-seen-it-yet An Enemy of 
the People. We asked the director to explain why the Magnificent 
Seven star was magnificent indeed. 


Theater photograph by JON SNYDER 


SAOVWI ALLI9/NOMANDIA ONNYE :ONILNVYVL 


— 


= _ 


THE GREAT ESCAPE, THE GETAWAY: EVERETT COLLECTION (2); JUNIOR BONNER: MPTV; 
PAPILLON: KEYSTONE-FRANCE/GETTY IMAGES; BULLITT: WARNER BROS./PHOTOFEST 


» AN UNDERAPPRECIATED ACTOR 
McQueen snagged only one Academy 
Award nomination—for 1966’s The 
Sand Pebbles—but Tarantino argues 
that tally is not reflective of the star’s 
talents. “He’s definitely under- 
acknowledged as an actor,” says the 
director. “He was a terrific star, but he 
also was a terrific actor. Certain roles, 
he pulled them off perfectly—like in 
Papillon. Steve McQueen’s acting right 
opposite Dustin Hoffman, and Steve 
McQueen is fantastic in it.” 


» COOL TO SPARE 

“Tve seen Bullitt about six times and I 
could not tell you the story line,” says 
Tarantino of the McQueen-starring 
1968 cop thriller. “It’s completely 
unmemorable. Robert Vaughn has 
something to do with it—but I don’t 
remember what. I have seen it six 
f---ing times and I never remember 
s--- about it, other than McQueen look- 
ing cool.” 


» PICKED BY PECKINPAH—TWICE! 

The legendary, and legendarily temper- 
amental, filmmaker Sam Peckinpah 
(Straw Dogs, The Wild Bunch) didn’t 
direct many genuine superstars, but 
McQueen teamed up with him twice, on 
1972’s rodeo-rider drama Junior Bonner 
and the same year’s The Getaway. Tar- 
antino is screening the films together as 
a double bill. “They must have just 
really dug each other,” says Tarantino. 
“T think McQueen looked at a lot of the 
older directors as father figures. I don’t 
think he looked at Peckinpah like that; 
he saw a kindred spirit. He probably 
responded to Peckinpah as an artist— 
as a troubled artist, but as an artist.” 


> ALONE WOLF 

Even in the crowded 1963 POW-camp 
movie The Great Escape, McQueen 
keeps his own counsel as baseball- 
throwing renegade and “Cooler King” 
Captain Hilts. “The Great Escape is 
an ensemble movie, but he’s not really 
part of the ensemble,” says Tarantino. 
“He only becomes part of Richard 
Attenborough’s plan on his own terms. 
That is, to me, the most iconic Steve 


McQueen role. He’s a silly bastard who 
doesn’t give a s---. He’s going to stick 
a weed up the ass of authority, even if 
the authority happens to be the Nazi 
high command.” 


» SEXY AS HELL 

Check out his chemistry with real-life 
paramour Ali MacGraw in The Getaway. 
(The two left their spouses after filming 
wrapped.) “I don’t think she’s very good 
in the movie,” says Tarantino. “But 
they’re very, very sexy together. He’s 
fantastic in that movie, in his black suit.” 


» 


bh 


ml 
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>» THE ULTIMATE BADASS 

“He was a badass who could [in real life] 
do a lot of the things he was supposed to 
be doing [on screen], whether it be motor- 
cycle driving or race-car driving,” says 
Tarantino. “And he also had a quality— 
and I’m not talking about in real life per 
se—but he suggested he might have 
been a prick. But you kind of dug that. 
You wouldn’t want him to be a prick to 
you. But you would have liked him being 
a prick to everybody else. He just had 
this legit badass quality. There really has 
never been another Steve McQueen.” 


(Clockwise from top left) Richard Attenborough and Steve McQueen in The Great Escape; McQueen 
with Junior Bonner director Sam Peckinpah; opposite Jacqueline Bisset in Bullitt; with Ali MacGraw in 
The Getaway; and costarring with Dustin Hoffman in Papillon 
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Chart Attack 


Lady Day, starring Audra McDonald as Billie Holiday, bows out on top as October ramps up. 


BY KAT WARD 


> TOP HARDCOVER 
NONFICTION 
WEEK ENDING OCT. 5 


il 


Killing Patton BILL O'REILLY & 
MARTIN DUGARD 


>» TOP MOVIES 
OCT. 10-12 


1 


Gone Girl $264 


2 Dracula Untold $235 
3 Alexander and the Terrible, 


2 Not That Kind of Girl LENA DUNHAM Horrible, No Good, Very 
3 Everything | Need to Know | Bad Day $18.4 
Learned From a Little Golden 4 Annabelle 3159 
Book DIANE MULDROW The Jud 
4 What If? RANDALL MUNROE Paes = oot x 
5 What I Know for Sure oome rE lose #27 
OPRAH WINFREY 7 Addicted $75 Gone Girl 
6 This Changes Everything 8 The Maze is set to 
NAOMI KLEIN Runner $75 be David 
7 How Google Works ERIC SCHMIDT & 9 The Boxtrolls $6. eel 
JONATHAN ROSENBERG 10 Left Behinds28 grossing 
8 World Order HENRY KISSINGER SOURCE: BOX OFFICE MOJO; Mupa//I 
9 David and Goliath DOMESTIC GROSS IN MILLIONS 
MALCOLM GLADWELL 
10 How We Got to Now > TOP ALBUMS 
SEVEN JelnINON WEEK ENDING OCT. 6 
SOURCE: AMERICAN BOOKSELLERS ASSOCIATION; RANK- 
INGS ACCORDING TO THE INDIE BESTSELLER LIST, BASED . . A 
ON SALES IN INDEPENDENT BOOKSTORES NATIONWIDE 1 Bringing Back the Sunshine 
BLAKE SHELTON 
Kauai CHILDISH GAMBINO 
> TOP PAPERBACK FICTION 


2 
3 V-MAROONS 

4 747 LADY ANTEBELLUM 

5 Four (Deluxe Version) 


WEEK ENDING OCT. 5 


1 Gone Girl GILLIAN FLYNN 


2 Orphan Train CHRISTINA BAKER KLINE ONE DIRECTION 
3 This Is Where I Leave You Old Boots, New Dirt JASON ALDEAN 
TOTAL ATTENDANCE FOR LADY DAY, WITH HOA UO PLz) Under Pressure Locic 


AUDRA McDONALD, OVER ITS 27-WEEK RUN 4 Americanah cHiMAMANDA NGoz! 


ADICHIE 
5 The Target DAVID BALDACCI 
6 The Ocean at the End of the Lane 


Queen of the Clouds Tove Lo 


Cheek to Cheek TONY BENNETT & 
LADY GAGA 


oon Oo 


ff al ataedarehclane NEIMAN 10 Art Official Age PRINCE 
7. The Silver Star JEANNETTE WALLS Serenata 
Lady Day at Emerson's Bar & Grill 104% 8 The Rosie Project GRAEME SIMSION With 101,000 copies sold 
The Book of Mormon 103% 9 We Are Water Wally LAuB : e 


= _ Bringing Back the Sunshine 
It’s Only a Play 101% <> A 
Beautiful: The Carole King Musical 101% 


The Curious Incident of the 
Dog in the Night-Time 99% 


6 The Lion King 99% 


gives Shelton his second 
No. 1 debut. 


10 The Museum of Extraordinary 
Things ALICE HOFFMAN 


SOURCE: AMERICAN BOOKSELLERS ASSOCIATION; RANK- 
INGS ACCORDING TO THE INDIE BESTSELLER LIST, BASED 
ON SALES IN INDEPENDENT BOOKSTORES NATIONWIDE 


vu Pb WN FE 


Successful shows 


>» TOP SONGS 
can command 


WEEK ENDING OCT. 6 


7 Aladdin 99% steep prices for a » TOP BROADCAST-TV SHOWS 
s A Gentleman's Guide to Love seat (like $477, the WEEK ENDING OCT. 5 : 1 All About That Bass 
and Murder 97% Book of Mormon ; Bens GEAR 
The Country H ' max). Here are the 1 Sunday Night Football nec 
9 eee ae ry House 92% Broadway shows > NCIS ces 2 Sue : Off ee SWIFT 
10 Wicked 92% with the highest s 3 Something in the Water 
SOURCE: THE BROADWAY LEAGUE; average tickets.  WISESh ou ects or CARRIE UNDERWOOD 
PERCENTAGE OF SEATS SOLD 4 Thursday Night Football ces : 
‘i 4 Steal My Girl one DIRECTION 
5 The Big Bang Theory ces 
. 5 Bang Bang JESSIE J, ARIANA GRANDE, 
$184.35 6 60 Minutes ces NICKI MINAJ 
$154.68 7 The Mises NEI 6 Animals Maroons 
8 Scorpion ces ae led 7 Habits (Stay High) Tove Lo 
css 9 NFL National scripted : 
$137.77 Post-Game ces ee fit 8 Black Widow iccy AZALEA 
10 Dancing With 18.6M sist .” 9 Trumpets JASON DERULO 
the Stars Asc 10 Don’t Tell Em JEREMIH 


viewers. 


SOURCE: NIELSEN SOURCE: ITUNES 


0 $25 $50 $75 
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PRODUCED BY DIRECTED BY 


MICK JAGGER ALEX GIBNEY 


BO] DOCUMENTARY FILMS’ PRESENTS 


MR DYNAMITE 
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MGT GSH WAM OOS 82M ER TOS 
MICK dAGoEN WI ri nM El hm HAROSTER vas AEA NEY "TALEND 

\UDIBLE Sg 


MON OCT 27 9PM 


OR WATCH IT ON HBO GO ——— 


HBO GO? is only accessible in the US and certain US territories. 
©2014 Home Box Office, Inc. All rights reserved. HBO® and related channels and service marks 


EXCLUSIVE ACCESS 


Christopher Nolan’s new epic, INTERSTELLAR, has 
been cloaked in secrecy. Until now. For the past year, EW 
has been behind the scenes—on the set, in the editing 
bay, and at a top secret early screening—of the Dark 
Knight director’s most audacious film yet. BY JEFF JENSEN 


Nye Sea en en en a en a en en en ea nen en en ee en ei 
NY PHOTOGRAPHS BY MARTIN SCHOELLER | Jessica Chastain, Anne Hathaway, and Matthew McConaughey photographed on Aug. 23, 2014, in New York City [4 
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THEY SAY WE don’t go to outer space anymore. But Christopher Nolan is doing 
a pretty good job of faking it. 

It’s October 2018, and we are on the set of code name Flora’s Letter, a.k.a. 
Interstellar, an epic sci-fi adventure that represents the beginning of the 
director’s post-Batman life. Working on the same soundstage where he once 
built a dank batty cave for Christian Bale to skulk in, the British-American 
helmer has constructed a starship to take Matthew McConaughey and Anne 
Hathaway across the universe to find salvation for the human race. On screen 
that ship, the Endurance, will be composed of 12 interlocking pods. Right now 
it’s only three pods resting at a slant on a mammoth steel gimbal tilted at a 
30-degree angle. It resembles a seesaw for giants. 

Walking up into the narrow interior—designed from galleys, jump seats, and 
control panels salvaged from junked airplanes—is like trying to keep your bal- 
ance inside a mystery-shack tilt-house. Look through the small double-paned 
windows, and what you see, projected on a large black floor-to-ceiling curtain, is 
a vertiginous swirl of stars, which is exactly what you would see if you were inside 
an actual spacecraft swiftly spinning to generate 1g of gravity. Another director 
would have hung bluescreens and then animated space in postproduction. Nolan, 
zealous about verisimilitude, loathes bluescreen the way the Amish loathe 
zippers. (There’s a robot aboard the ship, too. But nobody talks about TARS.) 
At the heart of this sophisticated filmmaking machine, Nolan stands with a 
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It’s a risky move for Brand and 
a risky beat for the movie; the 
speech could easily veer senti- 
mental or incredible. But after a 
few takes and a few gentle words 
from Nolan, Hathaway satisfies 
her director and the production 
moves on. “I was a little lost in 
that scene,” she admits later. “I 
started playing the scene like she 
had been bottling it up for a long 
time, and Chris said there is more 
power in underplaying. And of 
course he was absolutely right.” 
For Nolan, Brand’s speech 
expresses much of his vision for 
Interstellar. “What happens when 
scientists bump up against these things that defy 
easy characterization and analysis—things like 
love?” Nolan says. “We are at an interesting 
moment where science realizes it has to begin 
addressing abstractions and human elements, 
and I wanted to get that in the film. It also speaks 
to the heart of the movie and the dilemma facing 
our characters. You have an intellectual commit- 
ment to duty, you know you are doing the right 
thing, but you have your emotional response to 
these things, too. How do you weigh them? These 
felt like interesting questions, and I wanted the 
audience to ask them consciously. You have a 
choice: You leave these things as subtext, or you 
try to bring them to the foreground, so the audi- 


ence can be plugged into the themes that interest 
portable video monitor hanging from his neck, chasing you, be part of that ride.” 

authenticity of a deeper kind. He radiates strong, quiet “The heart of the movie.” Nolan uses this phrase 
authority and wears his signature business-casual outfit: often when discussing Interstellar, partly because 
dress shirt sans tie, khakis, and a sports jacket with deep grounding a heady sci-fi film with real feeling is 
pockets. Inside, you'll find pens, notebooks, and a flask of no-duh smart, and partly because 
Earl Grey, no milk. (“My assistant director once referred finding new ways to emotionally 
to it as a magician’s coat,” Nolan says.) He’s shooting a (Clockwise from engage an audience has become 
close-up of Hathaway, who plays a scientist named Brand, lalate increasingly important to him. Since 
confessing a secret that will change the course of the story. Nolanonset; @ his indie breakout with the Mobius- 
Interstellar (rated PG-18, out wide Nov. 7) tracks a Pala strip pulp of Memento in 2001, Nolan 
group of spacefarers tasked with finding a new home for Chastain has evolved into Hollywood’s premier 
humankind before an ecoapocalypse wipes us out. maker of big-studio spectacle in the 
Led by McConaughey’s Cooper, a widower who has left ~ gone-geek era, gifted with a knack for 
8 behind two children to pilot the mission, the four-person producing prestigious blockbusters such as The 
3 crew (which also includes Hathaway, Wes Bentley, and Dark Knight that transcend genre, dazzle critics, 
David Gyasi) traverse a mysterious wormhole near and sell tickets. Interstellar is proof of his power: 
4 Saturn and reach a set of planets, but they can’t visit It’s atwo-hour, 47-minute saga that is not based on 
J them all. Which way to go? Brand’s revelation will help a comic book, doesn’t launch a franchise, and has 
8 decide the matter, and it takes the form of a soliloquy more in common with the serious-minded 2001: 
& about—of all things—the nature of love as an unquantifi- A Space Odyssey than the escapist Star Wars. 

z able, higher dimensional force. That doesn’t happen every day in Hollywood. 
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Along the way, though, Nolan has been tagged as one of those 
brilliant-but-chilly auteurs, much like his oft-cited director heroes, 
Stanley Kubrick and Ridley Scott. Those who know and work with 
Nolan bristle at the perception, but they do believe Interstellar 
represents a leap forward. “He has never left his humanity by the way- 
side in his pursuit of exploring the next film horizon,” says Hathaway. 
“But in this film, I feel his technical prowess and his humanity are 
presented in the most balanced way.” Adds McConaughey: “Nobody is 
able to put more scope, scale, awe on screen than Chris. But I think he 
was wanting to take the next step, toward something more intimate.” 
Jessica Chastain—who, thanks to the theory of relativity, plays 
McConaughey’s earthbound adult daughter—realized just how 
personal Interstellar was to Nolan the day she finally cracked the 
mystery of “Flora’s Letter.” “One day, I noticed this girl. She was really 
shy and sweet. I went up to her, and she told me her name. And she 
was Chris’ daughter,” says Chastain. “All of the clues fell into place. 
You had to be a little bit of a detective, and when I figured it out, I was 
incredibly moved: Interstellar is a letter to his daughter.” 


NINE MONTHS LATER, on the Warner Bros. lot in Burbank, Christopher 
Nolan is sitting on a sound-mixing stage sipping Earl Grey and watch- 
ing Matthew McConaughey cry and then fly. The sequence under 
review this July afternoon begins with a charged moment between 
Cooper and his daughter. It ends with McConaughey in space, pushing 
buttons and bantering with his fellow astronauts and TARS about 
just how much sharing and joking around should be allowed on the 
trip. It’s the buttons that command Nolan’s attention. He’s looking 
for the correct sound that might be made if a man wearing thick 
astronaut-suit gloves were pushing buttons. “The sound mix is 
my favorite part of the process,” says Nolan. “Your biggest 
creative decisions have been made—the shoot, the cut 
of the film—and you're really in there putting the 
finishing touches on things or exploring different 
possibilities. It’s a time of pure imagination, where 
you can just play.” 

Nolan has been playing this way all his life. In 

fact, Interstellar brings him full circle: As a space- 

crazy kid under the influence of Star Wars, Nolan 

cut his teeth shooting Super-8 movies with titles 

like “Space Wars,” making Hoth-ish ice planets on 
tabletops out of flour and clay and incorporating 
footage of NASA rocket launches. “I showed my kids 
one of my crude early films a while back,” says the father 
of four. “I had remembered them the way I wanted them to 

be, not the way they are.” He laughs a sheepish laugh. “They’re 
actually really disappointing!” 

Interstellar may have been the movie Nolan was born to make, but 
it began life as a Steven Spielberg project, produced by Lynda Obst 
(Contact) and executive-produced by an unlikely Hollywood player, 
renowned astrophysicist Kip Thorne (see sidebar). The trio aspired 
to mount a realistic space-exploration film for Paramount that was 
grounded in solid science but also explored theoretical possibilities. 
Black holes. Wormholes. Quantum physics. Extra-dimensional space. 
The stuff you look up on Wikipedia to understand. To help turn these 


Constellation of 


IDEAS 


For Interstellar, the filmmakers looked to 
everything from the Dust Bowl to Berlin 
to a Kubrick classic for inspiration. A map 
of their influences. BY JEFF JENSEN 


v THE DUST BOWL 


To create a near-future world decimated by blight 
and roiled by dust storms, Nolan’s team looked at 
Ken Burns’ acclaimed 2012 documentary as well as 
Dorothea Lange's famed Farm Security Administra- 
tion photos of America’s drought-rocked heartland 
during the “dirty 30s.” 


ie 


|< | INFINITY BOXES 


| During the design 
process for Interstellar, 
Nolan and longtime 
production designer 
Nathan Crowley 
built infinity boxes— 
dollhouses composed 
| of double-sided 
mirrors—as a way of 
conceptualizing theo- 
retical astrophysics. 


v | NASA IMAX FILMS 


For insight into 
SPACE STATION Biirigiicn 
space should 
look like, Nolan 
and his team 
watched two 
NASA IMAX 
@ films. He then 
shot more than 
an hour of 
Interstellar using 
IMAX cameras. 


pre 


«| THE RIGHT STUFF 


This 1983 film about Project Mercury 
astronauts inspired /Interstellar’s can- 
do optimism and use of projection 
on set. “I told my team that if they 
could do that back in the early 80s, 
we should be able to do something 
spectacular now,” Nolan says. 


a | 2001: A SPACE ODYSSEY 


When Nolan saw this Stanley Kubrick film as a kid, an adult told him, “It’s not about 
the cosmos, but what is inside us.” 2001 played into Nolan's thinking about /nterstellar 
and inspired the film's visual storytelling and various thematic elements. 


» | BERLIN 


| 4 | KIP THORNE 
Before the start i 


of any project, 
Nolan travels to 
a foreign locale. 
For Interstellar, 
he chose Berlin. 
The city’s galleries 
and museums 
spurred his thinking 
about depictions 

of time and space. 


The esteemed astrophysicist got 
Interstellar rolling as an executive 
producer. His ideas about wormholes, 
black holes, and space travel inform 
the story and science of the film. 
Michael Caine, playing the mission 
organizer, based his performance on 
Thorne, right down to the beard. 


» | CHURCH ORGAN 


Scoring with composer 
Hans Zimmer, Nolan 
suggested using church 
organs. The history of 
the instrument was as 
meaningful as its sound. 
“It was this amazing bit of 
17th-century technology 
that was unsurpassed 
until the telephone 
exchange,” Zimmer says. 


_4 | MIES VAN DER ROHE 


For years, production designer Nathan Crowley had been pushing 
this legendary minimalist architect on Nolan. After seeing some 

of van der Rohe’s buildings in Berlin, Nolan asked Crowley: What if 
Mies van der Rohe had designed a robot? And so TARS was born. 
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ideas into story, Spielberg sought out another Nolan: Christopher’s 
younger brother and frequent collaborator, Jonah (typically credited 
as “Jonathan”), the screenwriter who helped pen The Dark Knight. 
“My take on a realistic space-exploration film was simple: It’s not 
going to happen,” says Jonah, whose perspective at the time was 
colored by the recent shuttering of the space-shuttle program and 
the debate over financing a NASA mission to Mars. It bummed him 
out, to say the least. “We’ve peaked as a species,” he thought. “It’s all 
downhill from here.” 

But Jonah found inspiration in his pessimism, as well as in 
Hollywood's fixation on apocalyptic sci-fi like Avatar and WALL-E. He 
set the story in a dystopian future ravaged by blight but populated 
with hardy folk who refuse to bow to despair. His optimistic, Right 
Stuff-ish heroes would seek salvation in the stars while grappling with 
the remote likelihood of finding another Earth. “I wanted to confront 
all the things that are wrong with us and threatening us, but to focus 
more on hope,” Jonah says. “After all the research, all the conversa- 
tions with Kip and Lynda, the thing that jumped out was how precious 
life is in the first place.” 

In 2009 Spielberg moved his company DreamWorks from Para- 
mount to Disney. The project needed a new director. Jonah had a 
recommendation. “My brother and I have this kind of symbiotic rela- 
tionship,” he says. “I always talk to him, so I had been trying out mate- 
rial with him from the beginning. When you're a writer, you’re always 
looking to see if [your scripts] pass the jealousy test. Like, ‘Damn, I wish 
I was doing that project. I could tell Chris was interested.” 


oe oe — 


Chris Nolan officially boarded Interstellar 
in 2012. He wasn’t jealous of everything in his 
brother’s screenplay. “I think the first thing I told 
him was: ‘You realize I’m going to rewrite this, 
right?’” says Nolan. He wanted to reshape the 
middle section, the exploration of planets. He 
wanted to play with scale and pit man against 
monolithic nature. Dust storms. Tidal waves. The 
spoiler in the last act. He wanted to round out the 
story’s view of moral character with scenarios 
that depict humankind at its selfless best, selfish 
worst, and nuanced points in between. “When you 
take an audience as far away from human experi- 
ence as possible, you wind up focusing tightly 
on human nature and how we are connected to 
each other,” Nolan says. “The film tries to be very 
honest in that appraisal.” 

And he wanted to change Cooper’s child, Murph, 
from a boy to a girl. “For me, the whole movie is 
about what it means to be a dad,” Nolan says. 

Before (re)writing a word of Interstellar, 
Nolan did something he had never done before, 
something that speaks to his desire for more 
emotionally potent work. He asked composer 
Hans Zimmer to write some music for the film, 
but without telling him about the genre, title, 
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characters, or plot: “I said, ‘I am going to give you an envelope with 
a letter in it. One page. It’s going to tell you the fable at the center of 
the story. You work for one day, then play me what you have written’ 
He was up for it. And it was perfect. He gave me the heart of the 
movie.” Zimmer says he remembers this idea from Nolan’s letter: 
“Once we become parents, we can’t help but look at ourselves 
through the eyes of our children.” 

“T do not think Chris could have or would have made this film 12 
years ago when we didn’t have kids,” says Emma Thomas, Nolan’s 
wife of 17 years and producing partner. “Whenever I read that Chris’ 
films are ‘unemotional, I don’t agree, but I do find this one to be more 
emotional. And a lot of it has to do with Matthew's performance.” 

And his character. Cooper represents a spiritual departure from 
the protagonists of Inception and the Batman films, exemplars of our 
new-century romance with antiheroes. Cooper is an about-face from 
that archetype, a self-sacrificing neo-Chuck Yeager. Going into space 
scratches Cooper’s adventure itch, and his kids suffer for it, yet his 
motivations for leaving them are morally sound. He’s Richard 
Dreyfuss in Close Encounters of the Third Kind, ditching family to trip 
the light fantastic—except Cooper is doing it to save the world. 

None of this was easy for McConaughey to play. He had just come 
off a celebrated streak of antiheroes himself, Ron Woodroof in 
Dallas Buyers Club and True Detective’s Rust Cohle. Getting inside a 
more classic protagonist challenged him. “I remember Chris 
saying, ‘He’s the Everyman,” says McConaughey. “I remember 
walking away going, ‘Who is the Everyman?!’ It’s harder to define 


today than at any time. I basically decided to 
trust in what I personally feel about it, trust in 
how I feel about family, trust in how I feel about 
adventure. I had to make it personal. I had to say, 
‘Guess who the Everyman is in this movie, 
McConaughey? You.” 


CONTRARY TO WHAT you may have read or how he 
might sound, Nolan is neither pretentious nor 
aloof. He’s all British reserve and American 
ambition, for sure. But he’s a collaborative artist 
with zero tolerance for arrogance or agenda, 
as well as a private, grounded family man with 
high-low tastes. When I asked him a couple of 
weeks ago what was in his pockets, he pulled out 
six ticket stubs to Godzilla. He’s as passionate 
about Terrence Malick as he is about Eastbound 
& Down. “Chris is a lot of things we’ve been taught 
contradict each other,” says Hathaway. “He’s 
a workaholic, but he’s a present, loving father. 
He’s a serious filmmaker, but he loves stupid 
comedy. He’s an exemplary human being, but he is 
a human being,” 

Those who work for Nolan will also tell you it’s 
exactly that: work. “You come to set, lines learned, 
boots polished, posture straight, ready to fight all 
day long on behalf of his vision,” says Hathaway. A 
Nolan set tends to run with clockwork efficiency 
and little unnecessary drama, even when you’re 
getting dirt blasted in your face. Nolan shot most 
of the film’s Earth scenes in rural Alberta, Canada, 
where production designer Nathan Crowley 
planted 500 acres of corn, just to lay waste to them 
with a manufactured apocalypse. “You had wind 
turbines chucking dust made out of cardboard, 
you had smoke from the fires from the burning 
corn; the future is not pretty,” says Chastain. “I felt 
a lot of pressure because I have so much respect 
for him. You have this feeling of ‘I don’t want to be 
the one who lets Christopher Nolan down,” 

Iceland doubled as a world of treacherous seas 
(Fun fact! Christopher Nolan has a deep fear of 
the sea) and a world of ice and rock (a far cry from 
the flour and clay of his “Space Wars” youth). 
While Hathaway was shooting in the frigid waters, 
her space suit sprung a leak. “I started to feel 
tingly, and things were getting wavy,” she says. “I 
turned to Matthew and asked, ‘I don’t know 
much about hypothermia. Do you know what the 
symptoms are?’ He went to Chris and whispered 
in his ear. Chris was like, ‘Let’s roll now!’ It’s not 
like Chris sent me off to get warmed up, but he 
was aware of it,” she laughs. “Wimps don’t last 
long on his set.” 
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“He is one of the greatest leaders I have ever worked for,” says 
McConaughey. “He wants original, yet he’s not a perfectionist. He 
just wants everyone to give everything they’ve got. With the actors, 
it’s very intimate. We were never in a rush, but it was very raw, natu- 
ral, and fast. He never goes back and reshoots a scene. Never has to. 
He keeps the entire film feeling like you’re on a constant, bounding 
ascension. You never stop. You never level out. No one sobers up.” 

Throughout Interstellar, Nolan put “massive pressure” on himself 
to raise his storytelling game. “I learned from making large films 
that if you have amazing things happening, the more important 
thing is cutting to a character going, ‘Oh, s---, that’s an amazing 
thing!’ The drama comes from audience identification,” he says. 
“That wasn’t enough here. The audience had to experience the 
amazing thing as an amazing thing.” In the finished version, you see 
that want for awe in shots like a tiny spaceship juxtaposed against 
Saturn, or in a fight between two characters filmed from a distance, 
puny figures flailing at each other on the hostile terrain of a cold 
planet. One thing the director admires about Kubrick is his pure- 
cinema pursuit of what Nolan calls “the one powerful image.” 
This film, he says, “was the first time where I said, ‘What is the 
image? What is the one shot that says everything?’” Naturally he 
wanted a lot of them, which helps explain the film’s bladder-busting 
running time. Every time Nolan tried to pare down, he says, “it 
subverted the tone of the movie.” 

Nolan says he has been changed by Interstellar, but he’s still figuring 
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out how. “The character of Cooper opened up 
something for me about the emotional possibilities 
of a protagonist,” he says, and he relates to Brand, 
the scientist who believes love is essential even 
though it defies logic. “A lot of my job is what you 
might call scientific,” Nolan says. “I have always 
tried to pour myself into the technical side of 
filmmaking, the things I can control. I relate to the 
struggle to quantify the elements that are giving 
you an emotional response. That always feels 
impossible to me. But I keep trying. A film being 
more than the sum of its parts is a true mystery.” 

Even as the film approached its release date, 
Nolan strived to unlock that mystery. He and 
composer Zimmer conducted 45 scoring sessions 
for Interstellar—triple their number on Inception. 
Most of those were just for experimentation. Old 
habits were abandoned (goodbye, action-scene 
jungle drums), new sounds were sought. “The core 
of the movie is about the quest for adventure,” says 
Zimmer. “It seemed only right to throw everything 
out and make it all about invention.” When they 
had finished, Nolan presented Zimmer with a 
watch. On the back he had inscribed, “This is not 
the time for caution.” & 
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In recent years, Jake Gyllenhaal has quietly transformed himself into one 
of the most daring and complex actors of his generation. His nerve-rattling 
|| new film, Nightcrawler, made us wonder who he has become and where he 
wants to go. So we asked him. BY CHRIS LEE 


MANAGEMENT+ARTISTS October 24, 2014 EW.COM | 31 


(UTUTOUAE NEURO OY YE 


TUVTDUSSUUTUADUNTTITOONUVAVITUOAIVIVIUEOAUVATOGCUIIVAVOOSTVIVADENITINT USSU TTVCDOOATITVOCUN UT TTTOOITITITDNUTITIEOTITTITICCTTITI TEN TITIEE TTI TTT ETT 


THT ITNT TTT TIENT 


COC 


AKE GYLLENHAAL IS RUNNING, HARD. IT IS OCTOBER 
2013 and he is alone, at sunset, humping across 
the rugged hills of Los Angeles’ Griffith Park, in a 
grueling 15-mile run to the set of his new movie, 
Nightcrawler. He does this every day. He has shed 
almost 30 pounds. He lives on kale salad and 
chewing gum. He has not seen his friends in weeks. 
As he runs, he recites lines—entire monologues— 
from the movie in his head like a mantra until 
he has the script memorized. “I worked like a 
motherf---er,” he says now. Each night, as he runs, 
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he thinks about the creatures that shuffle out into the twilight. “After 
mile 10, I’d have these strange fantasies of being one with the animals,” 
he says. In particular, of being one with the coyotes. “Growing up in 
L.A., you have these totally random interactions with coyotes. They’re 
in my soul somewhere. They hold the power because they don’t give a 
s---. They are hungry and they are out to get what they are going to get. 


It gave me this permission to become that.” 


It’s fair to say that Gyllenhaal, 33, has also become something few would 
have predicted not many years ago: a commanding, dauntless, and often 


startling actor. “I don’t think there’s a person on the 
planet who could challenge or push Jake more than 
he pushes himself,” says Nightcrawler director Dan 
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Gilroy. “He’s committed on every level, and he has a “T don’t 
deeply creative, artistic mind.” In the film (rated R, out think 

Oct. 31), Gyllenhaal stars as Lou Bloom, a sociopathic there’s a 
rogue videographer who traw!s L.A. in search of road- person on 
side carnage for the insatiable, “if it bleeds, it leads” the planet 
maw of local TV news. As the film progresses, Bloom bh ne 
becomes increasingly predatory, craving the next or stig 
bloodbath. It was Gyllenhaal’s idea to interpret Bloom Jake more 
as a coyote. That may sound crazy (and, okay, it sort than he 

of is), but it’s also impossible to watch his twitchy, pushes 
rapacious performance without glimpsing that feral himself.” 
hunter behind his eyes. Whatever he did, it works. eee 
It’s the latest in a string of intensely specific idiosyn- DAN GILROY 


cratic roles, including those in 
2012’s cop drama End of Watch 
and this year’s mind-bending 
dual-character study Enemy. “He 
can take big risks,” says Enemy 
director Denis Villeneuve, who 
also cast Gyllenhaal as a tor- 
tured, tattooed detective in last 
year’s Prisoners. “He has balls.” 
Yet it wasn’t so long ago that 
Gyllenhaal appeared fixated on 
conquering the mainstream. We 
know the story: He was the art- 
house stalwart of Donnie Darko 
fame who broke through at the 
multiplex in the hit 2004 climate- 
disaster thriller The Day After 
Tomorrow, then followed it witha 
risky Oscar-nominated turn as a 


Nightcrawler 
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closeted gay cowboy in 2005’s Brokeback Mountain. 
He seemed poised for a perfectly respectable kind of 
big-screen stardom, thanks to washboard abs and 
real acting chops (as well as a tabloid-friendly love life 
with celebrity exes such as Reese Witherspoon and 
Taylor Swift). He even auditioned to play the Caped 
Crusader in Christopher Nolan’s Batman Begins and 
to replace Tobey Maguire in Spider-Man 2. 

But about five years ago, two events led Gyllenhaal 
to hit the reset button on his career. One was the 
failure of 2010’s big-budget videogame adaptation 
Prince of Persia: The Sands of Time, an intended fran- 
chise featuring the actor buffed up in balloon pants. 
“There was a moment when I went, ‘I’m not what my 
work is,” Gyllenhaal says, seated in a plush down- 
town New York hotel. “Meaning, I’m not communi- 
cating who I am.” The other reason, surprisingly, 
was his parents’ divorce. 

Gyllenhaal grew up in the industry. His father is 
director Stephen Gyllenhaal (Losing Isaiah), his 
mother is screenwriter Naomi Foner (Running on 
Empty), and his older sister, Maggie (The Dark 
Knight), started acting around the same time Jake 
did. His parents’ 2009 divorce, after 32 years of 
marriage, rattled their son, but not for the reasons 
you might expect. “It was incredibly painful but lib- 
erating for them,” says Gyllenhaal, who moved from 
L.A. to New York to be closer to his family. “When 
anybody does something that honest, it inspires you. 
I tried to emulate it in my work and in my life, too.” 

His newfound drive for honesty has been chan- 
neled into borderline obsessive-compulsive prepara- 
tion for his roles, coupled with a willingness to 
endure extreme physical pain. To portray an LAPD 
beat cop in End of Watch, Gyllenhaal immersed 
himself in five months of all-night police ride-alongs, 
during which he witnessed a 
fatal shoot-out between rival 
drug gangs. “TI learned that prep- 
aration was my savior,” he says. 
“Freedom was on the other side 
of discipline.” For next year’s 
fact-based disaster film Everest, 
he simulated altitude sickness 
in a hypobaric chamber and 
climbed Italy’s Dolomite moun- 
tain range. And for the upcoming 
boxing drama Southpaw, he 
packed on 25 pounds of muscle 
by working out two times a day 
for six months. “I watched him 
vomit in the gym and almost 
pass out,” says director Antoine 
Fuqua (The Equalizer). “I watched 
him take gut shots to the ribs, get 
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JAKE'S DARKO METER 


Though he burst onto the scene as Billy Crystal’s son in City Slickers, Jake Gyllenhaal has long been drawn to riskier, 
indie-skewing roles—notably beginning with the schizophrenic teen he played in the 2001 cult classic Donnie Darko 


DONNIE DARKO 2001 . THE DAY AFTER . BROKEBACK ; ZODIAC 2007 PRINCE OF PERSIA: THE 


In his breakout, he plays a TOMORROW 2004 MOUNTAIN 2005 In the reality-based potboiler, SANDS OF TIME 2010 

troubled suburbanite whose He's an academic decathlete Gyllenhaal and costar Heath he’s atightly wound newspaper = Jake’s rippling pecs do most of 

“daylight hallucinations” may or — braving a modern ice age Ledger earned Oscar noms as cartoonist deciphering a serial the talking in this popcorn por- 

may not signal the world’s end. as Manhattan plunges into closeted cowboys in a doomed killer’s cryptic clues. trayal of Iranian royalty, which 
a deadly deep freeze. love affair in the 1960s and ’70s. grossed just $90 million. 
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LOVE & OTHER DRUGS END OF WATCH 2012 PRISONERS 2013 ENEMY 2014 NIGHTCRAWLER 2014 
2010 He brings bromantic brio to He emanates wounded He pulls double duty—literally— | As an unscrupulous videogra- 
He's a lusty Viagra salesman his role as a hard-charging machismo as a detective with as a disheveled professor and pher, he smashes the ethical 
in pursuit of Anne Hathaway’s LAPD beat cop facing down bad tattoos and a facial tic his doppelganger, a bit actor,in | boundary between breaking 
Parkinson’s-suffering hottie. a dangerous drug cartel. who searches for missing kids. this indie psychodrama. news and manufacturing it. 


dropped. You can’t ask for more than what he did. Those instincts were very much on display two weeks ago on the Man- 
And it’s not because of some Hollywood reason. Jake hattan set of Gyllenhaal’s upcoming film Demolition. Directed by Jean- 
gives you his heart.” Marc Vallée, who cast Matthew McConaughey and Jared Leto in their [ 

It may be tempting to roll your eyes at that kind of Oscar-winning roles in Dallas Buyers Club, the drama stars Gyllenhaalas 
effusive praise, or at the earnestness with which an investment banker grappling with an existential crisis after thedeath [ 
Gyllenhaal occasionally slips artsy terms like “pro- of his wife. In one scene, he was required to ad-lib a moment of wild, [= 
cess” and “presence” and “energy” into conversation abandoned dancing on a subway platform. There was no time for [ 
before catching himself: “It’s almost pretentious- rehearsal. He had to just do it. “The subway door opens, andhe startsto __|z 
sounding!” (Yep, almost!) But it’s hard to ding a guy dance,” Vallée says. “It looked so crazy, so beautiful, so alive, so...real!” = 
for committing to work he loves and has dedicated This winter Gyllenhaal will make his Broadway debut in the new [z 
himself to mastering. Over these past few years, he romantic drama Constellations. He’s moved on from that coyote in his |E 
says, he’s shifted his focus away from how a movie soul, but he’s still seeking out what’s pure, and animal, at the core ofhis [= 
will be received by audiences (or what it can do for characters—and maybe even of himself. “That’s what I ask myself” he |: 
his career) and toward the work of acting itself. says. “What do you feel in yourself that moves you forward? That |- 
“Tnstead of being an escape, it has become a way of makes you search?” Because here’s the thing about animals: They [- 
listening to my instincts,” he says. only hunt when they’re hungry. 
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NIGHTCRAWLER: CHUCK ZLOTNICK (2); DONNIE DARKO: EVERETT COLLECTION; THE DAY AFTER TOMORROW: TAKASHI SEIDA; BROKEBACK MOUNTAIN: KIMBERLY FRENCH; ZODIAC: MERRICK MORTON; 
PRINCE OF PERSIA: THE SANDS OF TIME: ANDREW COOPER; LOVE & OTHER DRUGS: DAVID JAMES; END OF WATCH: SCOTT GARFIELD; PRISONERS: WILSON WEBB; ENEMY: CAITLIN CRONENBERG 


NOT ALL THOSE 
WHO WANDER ARE LOST. 


—J.R.R. TOLKIEN 


Chapter 1 


A LONG-EXPECTED PARTY 


When Mr. Bilbo Baggins of Bag End 
announced that he would shortly be 
celebrating his eleventy-first birthday with 
@ party of special magnificence, there was 
much talk and excitement in Hobbiton 
Bilbo was very rich and very peculiar 
and had been the wonder of the Shire for 
sixty years, ever since his remarkable 
disappearance and unexpected return. The 
riches he had brought back from his travels 
had now become « local legend, and it was 
popularly believed, whatever the old folk 
might say, that the Hill at Bag Bnd was full 
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Romiance novels were once the book world’s dirty little secret. 
| No move. Thanks in part lo e-readers and Fifty Shades of Grey, they’re 
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“Romance has 
never been bigger.” 
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THE SAME JULY WEEKEND POP CULTURE’S 
ardent gaze was trained upon the geeks and super- 
heroes strutting around San Diego Comic-Con, I 
found myself at an event I hadn’t even known 
existed a few months earlier, sitting in a hotel ban- 
quet room in San Antonio being gently schooled on 
the vagaries of love and sex and the magic of pine- 
apple juice. Every year, the authors of anguished 
affairs and potboiler passions gather for the 
Romance Writers of America convention, now in its 
34th year, to schmooze with top editors and agents, 
polish their craft in workshops, and generally come 
together in the name of love. This afternoon 
hundreds of writers were excitedly poking at their 
chicken breasts and congealed chocolate mousses 
while listening to New York Times No. 1 best-selling 
erotica/romance author Sylvia Day deliver the day’s 
crisply inspiring keynote address. “There are 
millions of people who think that romance isn’t real 
writing,” Day said. “But the only person who can 
make you real, make your books real, is you.” 
Nothing makes you feel more like perhaps you’ve 
been doing it wrong all these years than sitting 
around a table with a bunch of romance writers. My 
table was a delightfully eclectic one: There was a 
29-year-old erotica writer who dished about meet- 
ing her real-life boyfriend in a kink dungeon, a shy 
gay man who specializes in male-on-male paranor- 
mals, a serious woman who left her law enforce- 
ment career to write sexy crime procedurals, and a 
middle-aged woman whose niche is Scottish High- 
landers. (“A man in a kilt,” she offered. “What’s not 
to love?”) My lunchmates enthusiastically enlight- 
ened me on the endless variety of romance-novel 
subgenres, from shape-shifters to the Amish (see 
page 44), and clued me in on the hot new trend: 
chiseled heroes who belong to mixed-martial-arts 
groups or motorcycle gangs. (What's not to love?) 
The history of the romance novel is mired in glib 
judgment and literary ill-repute. Somehow in our 
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culture men who read comic books are hip, while women, similarly drawn 
to stories of heroes and fantasies, are written off as pathetic. “Romance 
readers have always been the one category of reader that has experi- 
enced shame when they’ve gone to the bookstore,” says Angela James, 
editorial director for Harlequin’s digital-first imprint Carina Press. “Not 
because they’re ashamed of what they’re buying but because of the 
person selling it to them. Whether by the look on their face or sarcastic, 
snarky comments. If you speak to any romance reader they will tell you 
that there have been times on the train or the subway where people see 
the book cover [and say, ] ‘Oh, you read that?’” Romance has long been the 
leading innovator in the book industry, and has become the second-largest 
book genre, just behind thrillers. Sales of romance novels, in all their per- 
mutations, exceed $1 billion annually in the US. There is a treasure trail of 
reasons for that, including e-books and Fifty Shades of Grey. 

EL James, with her sadomasochistic-trilogy sales bonanza, is a polar- 
izing figure here at the convention. More than 2,100 writers and industry 
professionals are in attendance (24 percent of whom are first-timers), 
and most seem to think her take on a BDSM relationship was disappoint- 
ingly tame. Maybe that assessment is sincere—and maybe there’s just a 
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Over the decades romance-novel jackets, once tame, have become 
downright saucy. And no one exemplifies this transition from petticoats 
to pecs more than designer Don Sipley. BY NINA TERRERO 
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tinge of competitive sour grapes at play—but it hardly matters. The Fifty 
‘Shades series has sold more than 100 million copies worldwide and 
ignited a subgenre ember into a Burning Man blaze. For millions of 
women—41 percent of romance-novel readers are women between the 


ages of 30 and 54—Fifty was a gateway drug to a heady new world, and 
sales for romance novels exploded in its wake. 

That did not, alas, earn the long-ridiculed genre respect. “My mother 
is famous for saying, ‘Do you ever think you'll write a real book?’” says 
Sarah MacLean, a best-selling historical-romance writer who’s twice 
won the Romance Writers of America’s coveted RITA award for excel- 


for women about women.” 


THE HEROINE IS TATTOOED, With long purple- 
streaked hair. Her black-lacquered fingernails are 
digging into her partner's tightly muscled torso, 
his wrists bound by a pair of black leather hand- 
cuffs. It's not the cover of a risqué adult DVD but 
a design by romance-cover illustrator 

who specializes in racy, fantasy-driven art for 
many of the lustiest offerings currently available. 

“They say not to judge a book by its cover, but 
you do,” says Sipley, who has designed more than 
500 romance-novel covers for top publishers 
including Harlequin, Penguin, Amazon, Harper- 
Collins, and Simon & Schuster. “The flowery-type 
stuff just doesn’t do as well.” 

The creative process begins once Sipley 
receives a novel description from the publisher, 
often with notes about specific character 
attributes and scenes to depict. He then rents 
costumes, hires models (who pose for a flat 


It’s hard to imagine another billion-dollar industry more dismissed by 
the critical mass. (Okay, maybe porn.) Stories propelled by erotic sex 
used to make mainstream publishers squirmy. Traditional publishing 
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lence and will publish her eighth book this December. “She’s very proud 
of me, but in her mind if I’m this good at writing a romance novel, 
wouldn't I be able to write literary fiction?” She adds, “The challenge of 
outside perception is the same as with the chick flick: this idea that 
there’ s something less valuable about it because it’s written by women 
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rate of $180 per hour), and styles the photo 
shoot with props from the collection he’s 
amassed in his New Jersey studio. An experi- 
enced photographer, he'll snap upwards of 
200 images and digitally edit the photographs 
ina highly technical process, resulting in a jacket 
that couldn't be further from the sweet hand- 
painted illustrations that characterized early 
romance reads. 

And with Photoshop, Sipley—who earns 
between $2,500 and $4,000 per cover—has the 
ability to add key final touches, like rock-hard abs 
for a male model whose physique may not be 
chiseled to perfection. “If you want a guy to look 
alittle more muscular, you can add more muscle 
tone,” Sipley says, laughing. “You could have a 
really beautiful piece of art, really great, but if the 
guy’s abs don’t look good, that’s not going to 
work. That’s why women are buying this stuff.” 
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ROMANCE 
AUTHORS 


The most prolific novelists have 
produced a dizzying 3,726 books. 
—NINA TERRERO 


KATHLEEN 


LINDSAY 904 mes 


The English author lived a life straight 
out of her own novels, marrying three 
times and living all over the globe. 
BARBARA 


CARTLAND | 669 rs 


Dame Barbara—dubbed the Queen of 


Romance—sold more than one billion 
copies of her novels, which funded an 
extensive wardrobe in her signature pink. 
URSULA 


BLOOM 560 rmes| 


This rector’s daughter—and naval 
wife—was one of England's best-loved 
historical-romance authors, with a career 
spanning seven decades. 


W.E. DANIEL 


ROSS 294 mes 


Ross reached the height of popularity in 
the 1960s and’70s with his series based 
on the ABC gothic soap Dark Shadows. 

MARIE 


FERRARELLA 262 mes 


The German writer, who sold her first 
novel in 1981, has been translated into 
more than 25 languages. 


PENELOPE JONES 


HALSALL 238 smes| 


Halsall was a secretary whose entry ina 
1970s romance-writing contest caught 
the attention of a literary agent. 

NORA 


ROBERTS 21 o TITLES 


The prolific contemporary writer has 
estimated that she can churn out a novel 
ina mere 45 days. 


; 


ELEANOR 


HIBBERT 1 9 8 TITLES 


This English writer is widely credited with 
reviving the gothic-suspense genre with 
1960's Mistress of Mellyn. 


| 


nocaman 1 9 Hi] TITLES | 


Queen Elizabeth II recently marked her 
contribution to literature..with a tea party. 
DENISE 


ROBINS 1 93 TITLES 


Born in 1897, Robins was a cofounder 
| and the first president of the Romantic 
| Novelists’ Association. 
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FOR MILLIONS 
VSVVVYVOUUOY OF WOMEN, 
ich Sa a FIFTY SHADES 
OF GREY WAS 
looked down on digital authors. A GATEWAY DRUG 
Self-publishing was for losers. TOA HEADY NEW 
But romance publishers have WORLD. AND 
historically led the book indus- RO MANCE SALES 
try, tapping into markets over- 
| EXPLODED 
looked by their elevated , 
literary brethren. Beyond the INITS WAKE. 
noir-pulp business back in the SSS 


1940s, romance publishers 

were the first to fully embrace 

the mass-market paperback. (Today romance novels account for 
82 percent of the entire paperback-fiction market.) Romance was also 
among the first to plunge into the great unknown of digital publishing, 
years before traditional publishing accepted that the ground under its 
stodgy feet was shifting forever. Digital romance sales currently make 
up a staggering 38 percent of all e-book sales. Now the genre’s leading 
a passionate charge into the frontier of self-publishing. So why doesn’t 
it get the love it deserves? 

Part of it may be the packaging. MacLean, for instance, writes 
historical romances, so her typical book cover features a ripe woman, 
her hair in a woozy state of grand disarray, wearing some great swath 
of jewel-colored gown. “We talk a lot about ‘Oh, well, maybe the genre 
would be taken more seriously if not for the cover,” she says. “But that 
dress has been on historical romances for 40 years. You see that dress, 
and aromance reader knows what she’s going to get when she picks up 
that book.” There’s comfort in the familiar couples clinch on covers, 
and in the predictable blueprint of storytelling. Romance readers want 
to be simultaneously seduced and lulled—repeatedly. 

Last October The New York Times Book Review published its first 
“Sex Issue.” In it, editors asked 15 writers to weigh in on writing 
about sex. Not one of them was a romance novelist. “Everybody in 
the community is looking for ways to show our value and power,” 
MacLean says. “So when there’s something so obvious as a Sex Issue 
that doesn’t talk to the one genre that writes sex as par for the 
course, it’s as infuriating as it is illogical.” MacLean’s gracefully 
furious letter to the editor was published two weeks later. Soon 
afterward, The Washington Post Book World, in a shrewd nod of 
welcome to a long-neglected fan base, assigned MacLean a monthly 
review column devoted to the genre. 

xoxo 
ONE OF THE TRIUMPHS OF EL JAMES LANDING ON MAGAZINE 
covers, or of a serious book review unapologetically giving space to 
a romance, is the banishment of the sense of shame that has dogged 
the genre since its inception. Millions of people, it’s clear, want to 
root for true love, and millions more get off on some full-hearted 
fetish. But buying a book that indulges those desires, and reading it 
on a crowded subway or a school pickup line—well, it simply wasn’t 
done, my dear. That’s partly why romance readers were such early 
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You don’t get to be a $1 billion business without racking up some 
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pretty amazing statistics along the way. —NINA TERRERO 
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SALES IN 2013, 
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are women 
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BINGE READERS 
46” of 


read at least 
one book per 
week. 


In comparison, 
the 


reads five 
books a year. 


On average they read: 
MORE THAN ONE BOOK 
AWEEK 25.5” 
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adopters of digital formats. You could read whatever 
swoony (or kinky) thing you wanted, and no one could 
tell if you were reading Barbara Cartland or Carson 
McCullers. There’s also the convenience factor. 
Romance readers buy a lot of books—on average, 
27 per year—and those can clutter your bedroom 
faster than you can say “Oh my, Mr. Darcy.” 

“Tf you're reading and buying a lot, your house is 
being filled with a lot of books,” says Margaret Marbury, 
a vice president at Harlequin. “From a practical 
standpoint, downloading makes a lot of sense.” The 
main reason romance e-novels have thrived, though, 
is that they've been able to embrace the ocean of 
romantic subgenres that mainstream publishing 
hasn’t had the bandwidth (or interest) to print. “If you 
wanted to read erotica, if you wanted to read some- 
thing like science-fiction romance, and you wanted to 
read it in great quantity, that was only available to you 
on digital,” says Carina Press’ James. 

That’s not to say that all is right in the house of love. 
Despite that great expansion in genre publishing, there 
remains a stubborn rigidity in the romance community 
when it comes to non-Caucasian storytellers. In 1994 
Beverly Jenkins wrote her first historical romance set in 
black towns founded after the end of Reconstruction. 
“Oh, girl, I got enough rejection letters to probably 
paper my house and yours,” she says today, recounting 
a story of an editor who flatly denied the existence, let 
alone the value, of black love. “Even now, 30 books and 
20 years later, I’m still amazed when I see my books on 
the shelves, when black women say, ‘Finally, someone 
who knows our beauty and that our black men are not 
always thugs, but our heroes.” Yet in her prolific career, 
Jenkins, whose next book, , will be 
published by Avon on Oct. 28, has never hit a best- ‘ 
seller list, which speaks to a failure of marketing, 
distribution, and reader imagination. 

xoxo 
SOMETIMES IT TAKES A BROKEN HEART TO 
realize your destiny. In 2010 Bella Andre was dropped 
by Random House after her firefighter romance series 
failed to generate sales. She’d spent the previous seven 
years shuffling between publishers, and now it seemed 
that her career was over. “People were like, ‘You’re 
going to have to change your name because clearly 
nobody wants to buy a book by Bella Andre,” she says. 
Some friends and romance readers encouraged the 
writer to self-publish. So in July 2010 she uploaded the 
fittingly titled Love Me—a sequel that her then pub- 
lisher, Simon & Schuster, had never wanted to put out. 
She sent personal notes to every fan who'd ever con- 
tacted her during her career, urging them to seek out 
the new book on Amazon. “I probably made $8,000 
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& BABIES 


Sure, they’re clichés, but no romance novel 
would be as engrossing without one of 
these plots or characters. —NINA TERRERO 


ALPHA HERO 
The capable, 
caring, hot-looking 
protector—he of 
the strapping chest 
and chivalrous 
wayS—swoops in 
to save the day... 
and get the girl. 


BISSSESSS 


FIERY VIXEN 
This siren—who's 
never daunted, 
even in the face 

of incredible 
adversity—often 
meets her match in 
the alpha hero. 


UGLY DUCKLING 


Whether a man or 
a woman, the ugly 
duckling always 
gets passed by— 
until an unexpected 
plot twist reveals 
the beauty that’s 


been there all along. 


ONE THAT 
GOT AWAY 
The genre staple 
explores all the 


hand-wringing 
drama that ensues 
when a great 

love affair jumps 


ian 
combination that, GIRL/BOY 
of course, makes NEXT DOOR 
her completely irre- She's shy and 


sistible to men. 


studious; he’s 


the tracks. a star athlete. 

BAD BOY But the under- | 
LADY-KILLER This lovable scoun- current of passion 
Often of the drel has a penchant between them 
tall, dark, and hand- for trouble—until, makes these 
some variety, at long last, he characters a 
this unlikely hero meets the woman time-honored 
is a playboy witha beguiling enough trademark of 
string of broken to change his rogu- romance. 
hearts in his wake. ish ways. 

SECRET/ 

INGENUE DAMSEL IN SURPRISE BABY 
The ingenue—often DISTRESS Nothing adds 
a doe-eyed virgin Utterly helpless and heightened 
intent on keeping a victim of dire cir- drama toa 
her virtue intact— cumstances that are blossoming 
simultaneously beyond her control, relationship quite 
exudes innocence she's ripe for res- like an unplanned 


and sexuality, a 


cue—and romance. 


pregnancy. 


that month, which was bigger than the advance of $5,000 I’d been 
offered by Plume, and I retained all the rights,” she says. Five months 
later she self-published another sequel, and within weeks she became 
the first self-published author to hit the top 25 on Barnes & Noble’s 
Nook best-seller list, selling 1,000 books a day. 

Andre was hooked, as were her readers, and she soon announced 
plans to write an eight-book contemporary romance series about a 
family called the Sullivans. She’s a naturally fast writer—on average 
she churns out four to six books a year—and she released the first one 
in June 2011. A year later, upon the release of book 5, Andre made the 
New York Times best-seller list with three of the titles. No fool, she’s 
decided to make The Sullivans into a 25-book series. 

Still, while her e-book success was more than she’d dared to hope, 
she missed the thrill of seeing her actual books on a bookstore shelf. 
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So in October 2012 Andre signed a groundbreak- 
ing domestic print-only deal with Harlequin MIRA 
for more than seven figures. Even better, the 
author, a Stanford economics graduate and savvy 
negotiator if ever there was one, retains her digital, 
foreign, audio, film, and TV rights. Today Andre, 
who called from Venice during a stop on a months- 
long sojourn in Europe with her husband and two 
children, rakes in millions a year from her books. 
That may not be a romantic story, but it’s definitely 
a Cinderella one: “I’ve sold more than 4 million 
copies in self-published books. Which is a lot better 
than the zero books I was selling before!” How’s 
that for a happy ending? 
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All the President’s men 
are nothing compared to her. 
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Join us for an advance screening of NBC’s highly anticipated new drama! 
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in the following cities: 
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Michael Keaton and 
Edward Norton 


Birdman 


STARRING Michael Keaton, Edward Norton, 
Emma Stone, Naomi Watts 

DIRECTED BY Alejandro G. Indrritu 

R, 1HR., 59 MINS. 


S MUCH AS Michael Keaton would like to 
wave off comparisons between his once- 
high-flying career as the Caped Crusader 
and that of the desperate character he 
plays in his new film, Birdman (or The 
Unexpected Virtue of Ignorance), there’s 
really no point in ducking the parallels. 
We go to the movies to make the connection between lives 
lived off and on screen all the time. It’s what turned up the 
heat between Brad Pitt and Angelina Jolie in Mr. & Mrs. 
Smith and allowed us to buy Mickey Rourke as a punch- 
drunk cautionary tale in The Wrestler. To deny that would be 
dishonest. Keaton was, of course, the star of Tim Burton’s 
first two Batman films in the late ’80s and early ’90s before 
he walked away from the series. It remains a decision we 
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BIRDMAN: ALISON ROSA; ALEXANDER AND THE TERRIBLE, HORRIBLE, NO GOOD, VERY BAD DAY: DALE ROBINETTE 


can’t help but wonder if he has regretted. Is 
that fair? Probably not. But it’s through that 
same blurry prism that we watch him take 
flight in Alejandro G. Inarritu’s twisted and 
surreal dark comedy. And it’s what turns a 
clever movie into a poignant one. 

Keaton, now 68, with a vanishing hairline 
and a murder of crow’s-feet framing his still- 
rascally eyes, plays Riggan Thomson, the 
onetime box office megastar of the block- 
buster Birdman films. After the third install- 
ment in the fictional franchise, he gave up the 
cowl (and the wealth and fame that came with 
it). All these years later, he misses and craves 
the adulation—something that the mocking, 
sinister Birdman voice in his head keeps 
reminding him of. As the movie opens, Riggan 
has staked the remainder of his savings—and 
perhaps what’s left of his sanity—on a last- 
ditch attempt to put himself back on the 
public’s fickle radar. He’s writing, directing, and 
starring in a Broadway adaptation of Raymond 
Carver’s “What We Talk About When We Talk 
About Love,” an appropriately highbrow choice 
of material that lets us in on both Riggan’s 
seriousness of purpose and lack of subtlety. 

Birdman kicks off as a dizzy backstage 
farce. Still in previews, Riggan’s play is 
shaping up to be a colossal disaster. He may 
or may not have gotten his leading lady 
(Andrea Riseborough) pregnant, his 
estranged daughter (Emma Stone) has 
signed on as his personal assistant and is a 
constant reminder of what a bad father he 
was, and his newest cast member (an excel- 
lent Edward Norton) is a self-serious loose 
cannon who’s sleeping with his insecure 
costar (Naomi Watts). Inarritu, the Mexican 
director of puzzle-piece melodramas such as 
Babel and 21 Grams, has a lighter, looser tone 
here, taking aim at the needy egos of theater 
folk and the craven carpetbagger mentality of 
Broadway today, where movie stars without 
stage training are leveraged to sell tickets. 
Goosing the satire to life is daredevil cinema- 
tographer Emmanuel Lubezki (Children of 
Men), whose camera bobs and weaves amid 
the chaos in what looks like one long, breath- 
less Steadicam shot. 

As opening night approaches and the 
pressure on Riggan mounts, the taunting 
voice in his head grows louder until it’s 
unclear what’s real and what’s imaginary. 
The film breaks with reality too, jackknifing 
into a trippy detour that audiences will 


either go with or not. For me, there was 
never any question. I was so all-in on 
Keaton’s vanity-free, go-for-broke metamor- 
phosis I would have followed him, or the 
movie, anywhere. Which is pretty much 
where it asks you to go. Birdman is a scalpel- 
sharp dissection of Hollywood, Broadway, 
and fame in the 21st century. But more than 
that, it’s a testament to Keaton’s enduring 
charisma and power as an actor. He soars. A= 
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REVIEWS 


KEANU’S 
STUNTMAN 
BECOMES 
HIS BOSS 


Chad Stahelski spent years perfecting 
punches and kung fu kicks as Keanu 
Reeves’ stunt double. But with John 
Wick (in theaters Oct. 24), he’s gone 
where few in his line of work have 
before: to the director’s chair. And 
which movie star did he get to order 
around from behind the camera? None 
other than Reeves himself. —cLARK COLLIS 


CHAD STAHELSKI claims he never gets mis- 
taken for Keanu Reeves in real life. “Keanu 
wears way better clothes than me,” the 
46-year-old says with a grin. Yet if you were 
to glance at this trim, dark-haired gent out 
of the corner of your eye, it is conceivable 
that you might confuse him with the actor. 
That may not seem like a particularly useful 
superpower, but the resemblance allowed 
Stahelski to work as Reeves’ stunt double 
for almost a decade, including on all three 
Matrix movies and 2005’s Constantine. Now 
Stahelski has reteamed with the star on the 
action movie John Wick—only not in the 
way you’d think. This time, Stahelski didn’t 
double for Reeves. He directed him. 

It’s not unusual for stuntmen to direct 
second unit (the arm of a film’s production 
that tends to be action-heavy, dialogue- 
light). But it is rare that they graduate to top 
dog. And it’s even more uncommon that they 
find themselves calling “Action!” to the very 
person they have dodged bullets and leaped 
off buildings for in the past. (Stahelski, a die- 
hard, Kurosawa-loving movie buff, points 
out that stunt legend Hal Needham is the 
precedent: He directed Burt Reynolds in 
1977’s Smokey and the Bandit.) “I may be the 
last of my kind,” Stahelski says. “They’ll 
never let anyone do it again!” 

John Wick stars Reeves as a recently wid- 
owed hitman who embarks on a vengeance- 
fueled killing spree after mobsters steal his 
car and snuff out the dog that his dying wife 
gave him. The film is filled with murderous 
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Reeves in John Wick 
THE JOHN WICK FILMMAKERS “KNOW Matrix sequels, and he and Stahelski worked 
WHAT I CAN DO AND CAN'T DO,” SAYS together again on Mr. & Mrs. Smith, V for Ven- 
KEANU REEVES. “IT ALLOWED US TO BE IN detta, and 300 before they set up their own 
A SITUATION WHERE THE BAR WAS stunt-and-training company, 87Eleven Action 
RAISED PRETTY HIGH. Design, based in the L.A. area. 
mayhem—“We have 84 kills,” Stahelski boasts— Over the past few years, both have worked as 
and long shots that showcase Reeves’ martial- second-unit directors: Stahelski on the first two 
arts skills. The actor felt at ease in the hands of Hunger Games movies and Leitch on Conan the 
longtime business partners Stahelski and David Barbarian, among others. But they were dying 
Leitch, who produced the film. “They know what to prove themselves as full-fledged filmmakers. 
I can do and can’t do,” Reeves says. “It allowed So when Reeves, 50, approached them about 
us to be in a situation where the bar [for action] overseeing second unit on John Wick, they saw, 
was pretty high.” and took, their chance. “The guys put a pitch 
Stahelski was raised in Massachusetts and together,” the actor says. “It was great, and away 
took up judo when he was “8 or 9. I’ve been doing we went.” Stahelski is grateful that Reeves 
some kind of martial arts ever since.” His big put his faith in him and Leitch, never second- 
break as a stuntman arrived under the most guessing them for being newbies behind the 
tragic of circumstances: When his friend camera. “Keanu—God knows why—he trusted 
Brandon Lee (son of kung fu legend Bruce) was us. In the end, every decision was made by Dave 
accidentally shot to death while filming 1994’s and me.” Including, it turns out, to allow Reeves 
The Crow, Stahelski doubled for him in some to do the majority of his own stunts, with an 
pie ch of the remaining scenes so the movie could be assist from an 87Eleven pro who has taken over 
Keanu Reeves; completed. “It was a weird situation,” he says. the action doppelgingering from Stahelski. 
g pet par a “But I was proud to be a part of it.” “My days of doubling for him are way over,” the 
the John Wick set By the time he landed the gig to double for director says. “I’m just too old.” 
Reeves and train him for the Wachowski John Wick has garnered positive buzz since 
siblings’ era-defining 1999 head trip into virtual premiering at last month’s Fantastic Fest in 
reality, Stahelski was a seasoned stunt guy with Austin. But Stahelski knows his most impres- 
more than 15 movies under his belt. He and the sive stunt to date—the one in which he directs a 
man who would be Neo hit it off immediately. successful movie—will not be complete until the 
“The Matrix involved a lot of wirework and film turns a profit at the box office. When EW 
martial arts that hadn’t been done in a studio asks about the worst injury he’s ever sustained, 
movie, but it was something Chad had experi- he replies that he’ll get back to us on Oct. 25, the 
ence with,” Reeves says. “He was so gracious in day after John Wick opens. “That may be the 
helping with training. We just got along.” Leitch worst,” says Stahelski with a knowing grin. “It 
joined the muscle-pounding fun on the two could be an injury of the soul.” 


STAHELSKI AND REEVES: ERIC CHARBONNEAU; ON SET, REEVES: DAVID LEE (2) 
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Shia LaBeouf, Brad Pitt, Logan Lerman, Michael Pefia, and Jon Bernthal 


Fury 


STARRING Brad Pitt, Logan Lerman 
DIRECTED BY David Ayer R, 2 HRS., 14 MINS. 


By Chris Nashawaty 
WHY HAVEN’T there been more war movies THIS FILM 

F : ’ CONTAINS THE 
set in an Army tank? Aside from 1943's Sahara FOLLOWING: 
and 1970’s Kelly’s Heroes, I have a hard time = 
coming up with any. Maybe it’s because unlike (CM) 


soaring fighter jets or loaded-for-bear battle- 


CLASSICAL 
ships, these lumbering beasts of burden aren’t mint 


exactly the flashiest pieces of military hard- ‘SL ) 
ware. They’re the grunting workhorses of pee 
combat: 30-ton steel sardine cans on plodding siti 
track wheels that make the cramped confines ~ 
of a submarine look downright roomy. ( S$ ) 
That stifling sense of claustrophobia hangs SMOKING 
over almost every scene in David Ayer’s new ~~ 
WWII film, Fury. Set in April 1945 as the ND 
Allies are advancing into Nazi Germany, NAZIS 
where the soon-to-be-defeated Hitler is ~~ 
digging in his heels and mounting one final FA) 


desperate push, the movie tells the story of a 
battle-scarred American tank unit. Led by 


FAKE 
SOUTHERN 
ACCENTS 


Brad Pitt’s stoic Sgt. Don “Wardaddy” Collier, 
this band of brothers has been through hell 
together—from Africa to France, Belgium, 
and now Germany. Their long march is 
almost over, but looking at their grime-caked 
faces and haunted, thousand-yard stares, 
you'd never get the impression that they’re on 
the winning side. 

As the film opens, the unit has just lost 
a member of its five-man crew and takes ona 
replacement, a terrified and ill-prepared com- 
bat virgin (The Perks of Being a Wallflower’s 
Logan Lerman), who's been plucked from the 
steno pool and sent to the front line. We've all 
seen these olive-hued types before: the tough- 
as-nails leader with a hidden streak of com- 
passion (Pitt), the wide-eyed innocent 
(Lerman), the Southern-fried loudmouth (The 
Walking Dead’s Jon Bernthal), the soft-spoken 
grunt (Michael Pena), and the Scripture- 
quoting gunner (Shia LaBeouf). The problem 
is, Ayer, the writer and director of such exis- 
tential macho action flicks as Harsh Times and 
End of Watch, isn’t interested in giving his 
characters more than one note to play. It’s as 
if they walked out of an old Sgt. Rock comic. 
Pitt, for instance, could’ve used a scene like 
Tom Hanks’ in Saving Private Ryan, where we 
learn something—anything—about his life 
back home and what he’s fighting for besides 
the Stars and Stripes. Instead, Fury (the title 
comes from the name of the tank) just plods 
from one brutal, bloody combat scene to the 
next. And while these orgies of violence are 
staged with tense, gruesome precision (espe- 
cially the film’s climactic, Wild Bunch-esque 
last stand), they don’t convey much beyond 
what we already know. Namely, that war is 
hell. Message received. C+ 


The Book of Life 


STARRING Diego Luna, Zoe Saldana, Channing Tatum 
DIRECTED BY Jorge R. Gutierrez PG,1HR., 35 MINS. 
By Marc Snetiker 


PRODUCED BY GUILLERMO DEL TORO, The Book of Life is a winsome 
ode to Mexico’s Day of the Dead. It’s bolstered by a giddy voice 
cast (including Diego Luna and Zoe Saldana) that elevates the 
formulaic plot about a hero’s quest for true love, and it’s that rare 
gem of a’toon that delights both child and adult. Overflowing with 
hyperactive charm and a spectacular sea of colors, it showcases 
some of the most breathtaking animation we've seen this decade. A= 
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DEAR WHITE PEOPLE: ASHLEY BEIREIS NGUYEN 


Elisabeth 
Moss 


> & 


Listen Up Philip 
STARRING Jason Schwartzman, 
Elisabeth Moss, Jonathan Pryce 


DIRECTED BY Alex Ross Perry 
NR, 1 HR., 49 MINS. By Chris Nashawaty 


1 CAN’T THINK of anyone under 40 who plays 
arrogant, self-absorbed jerks more convinc- 
ingly than Jason Schwartzman. I have no 
clue what the actor’s like in real life, but if 
he’s not a complete prick, he deserves an 
Oscar. In his latest showcase of lacerating 
misanthropy, Alex Ross Perry’s Listen Up 
Philip, Schwartzman is Philip Lewis Fried- 
man, an insufferable and once-promising 
New York novelist whose new book is met 
with indifference. He’s like Rushmore’s Max 
Fischer, only a little older, a little crueler, and 
a lot more jaded. After refusing to promote 
his novel on principle, Philip accepts an offer 
from one of his literary heroes (Jonathan 
Pryce, channeling Philip Roth) to move into 
the elder author’s upstate cabin to write. He 
leaves behind his long-suffering girlfriend 
(Elisabeth Moss, excellent) and heads north, 
but he’s just as miserable there. Especially 
when his dwindling finances force him to 
take a gig halfheartedly teaching creative 
writing at a local college. As uncomfortably 
funny as the film is, it isn’t really a comedy. 
It’s a character study of an unlikable nar- 
cissist whose obliviousness to other people’s 
feelings happens to be hilarious. I could have 
done with less of Perry’s jittery handheld 
camera and fewer storytelling devices bor- 
rowed from his betters 
(Eric Bogosian’s deadpan 
narrator will be familiar to 
fans of Wes Anderson’s The 
Royal Tenenbaums). But at 
least he’s picked the per- 
fect leading man to give his 
savage tale some snarky, 
smart-ass bite. B+ 


Dear White People 


STARRING Tyler James Williams, Tessa Thompson, 
Kyle Gallner, Teyonah Parris, Dennis Haysbert 
DIRECTED BY Justin Simien 

R, 1 HR., 48 MINS. 

By Leah Greenblatt 


“RACISM IS OVER IN AMERICA,” a character—middle-aged, male, and, 
yes, Caucasian—says with a dismissive shrug midway through the 
ambitious but uneven satire Dear White People. “The only people who 
are thinking about it are Mexicans, probably.” 

A quick, depressing look at the comments section of any mainstream 
news outlet will tell you how untrue that is; race as a national conver- 
sation is still a minefield, which may be why current movies that aim to 
capture or explain some important part of the black experience tend 
to come in only one flavor: Very Serious. Writer-director Justin Simien 
tweaks that formula smartly in his feature debut, even if his own 
perspective leans black-and-white in more ways than one (Mexicans are 
one of many minorities who actually seem pretty much invisible in 
People’s binary world). As archetypes, the students and faculty at the 
fictional Ivy League Winchester University aren’t that different from 
the ones we’ve seen in countless other college comedies: the campus 
firebrand, the entitled rich kid, the awkward outsider, the stentorian 
dean. Here, though, they all align starkly along color lines. Winchester 
is a place where race and identity politics are batted back and forth like 
a Wiffle ball of public discourse; the jokes are light—and often have 
more than a few holes—but the best ones sting when they land. 

Some, including riffs on black hair and interracial dating, just feel 
clumsy, and too often the characters come off less as people than con- 
duits for Simien’s talking points. It’s also hard not to wish the script had 
gone for fewer coincidences—the dean and the president were rivals 
back in their undergrad days, just like their sons!—and clichés (the rich 
kid is so cartoonishly awful, it’s like he went to the Karate Kid school of 
’80s cinematic villains). But the movie finds real power in its climax, a 
party that turns into a nightmarish orgy of leering white kids in black- 
face. And the end-credit photos of real parties just like it at schools 
across the country are a stark reminder of the ugliness that Dear White 
People, flawed as it is, wants to confront. B 


Tessa Thompson and Brandon P. Bell 


Jason Schwartzman 
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The Flash 


Tuesdays, 8 p.m. 
THE CW 
By Jeff Jensen 
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ELEVISION’S GLUT OF superhero fantasy is 
all doom and gloom, apocalyptic and gritty. 
It’s a bit like the ’90s comic-book scene, 
which responded to a boom in brilliantly 
edgy innovation with tediously edgy copy- 
catting. Similarly, TV has responded to a 
Marvel-ous era of smartly rendered, adult- 
skewing comic-book movie adaptations with comparable 
product of varying degrees of pop and quality. Fox’s Gotham 
is promising; NBC’s Constantine is not; ABC’s Agents of 
S.HLE.L.D. is still not as good as it should be. 

But maybe The Flash can save us from so much mope and 
mediocrity. The CW’s imagining of DC Comics’ scarlet 
speedster—from the team behind the network’s Arrow— 
makes for a refreshing change of pace by running away 
from antihero chic and nihilistic cool. As Barry Allen, CSI 
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THE FLASH: JACK ROWAND/THE CW. 


nerd-turned-super-science do-gooder, Grant 
Gustin embodies and skillfully balances two 
seemingly different superhero archetypes: 
the gee-whiz-ain’t-this-cool Peter Parker and 
the trauma-scarred, childhood-haunted 
Bruce Wayne. (Barry’s dad—played by former 
Flash John Wesley Shipp—is in jail for alleg- 
edly murdering Barry’s mom. Allegedly!) 
Barry is heroic for even wanting to be a hero— 
amoral and inspiring one—and the fun comes 
from watching him stumble toward such a 
beautiful thing. Gustin makes you laugh, makes 
you feel, makes you see the inner Barry Allen 
no matter how ridiculous the circumstances. 

And they can be pretty ridiculous, or rather, 
familiar. A crook who can control the weather. 
A scientist who can create a drone replica of 
himself. A hitman who can transmute into 
poison gas. The antagonists on The Flash are 
culled from the comics, but the articulations 
are bland so far—generic monster-of-the- 
week stuff you've seen on Fringe or The X-Files. 
It has an engrossing but slow-burning Big 
Bad in Barry’s mentor, Dr. Wells, whom Tom 
Cavanagh plays with thinly veiled menace and 
sly knowingness of the show’s mythology 
secrets. He’s good, but in general, The Flash 
needs to amp up its bad-guy game, stat. 

Still, the series inspires more hope than 
fear. It vibrates with big-picture vision and has 


_5-MINUTE ORAL HISTORY | 


Gilmore Girls: A Not-So-Modest Proposal 


With all seven seasons of the beloved series now streaming on Netflix, we’ve got the backstory on the grand gesture that 
rendered Lorelai (Lauren Graham) uncharacteristically speechless—and left viewers swooning. -ESTHER ZUCKERMAN 


, a 
2 /: 
= 
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Jesse L. Martin 
and Gustin 


smart fun with its premise, like locating the 
Flash’s weakness: accelerated hypoglycemia. | 
He needs to eat 850 tacos to replenish himself. | 
850! How delightfully specific! More delightful 

is the show’s best relationship: that between 
Barry and his stand-in dad and police ally, 
Joe West, played by Jesse L. Martininaper- | 
formance both appealingly flinty and deeply 
felt. The rest of the supporting cast is good, | 
and the commitment to fleshing out their 
characters is impressive, though the romance 
between Joe’s daughter (and Barry’s secret 
crush) and his partner feels superfluous. With 
sustained energy and careful modifications, | 
The Flash should be a long-run kick. B+ 


In the season 1 finale of Gilmore 
Girls, Lorelai explains to boyfriend 
Max (Scott Cohen) what a proper 
proposal should look like: “There 


should be a thousand yellow daisies, 


and candles, and a horse, and | don’t 
know what the horse is doing there 
unless you're riding it, which seems 
a little over-the-top...” Max takes 
Lorelai’s words to heart—leading to 
one of the show's most romantic 
and visually arresting moments. 
Here's how it came together. 


Much thought was put into the 
choice of flower. 

AMY SHERMAN-PALLADINO, 
CREATOR-DIRECTOR It wouldn't be 
roses. Daisies are such a hardy, 
everyday-Joe kind of flower. We 


didn’t want it to be daffodils or 
something sort of wispy. 


Next came the matter of actually 
getting the daisies. 
SHERMAN-PALLADINO A thousand 
yellow daisies actually sounds like 
alot, but when you put a thousand 
yellow daisies in a big room, like 
our set, it’s kind of like a table 


Lauren 
Graham 


arrangement. Three or four times 
we had to send people back to get 
yellow daisies. | think we wiped out 
yellow daisies on the West Coast. 


Production designer Sandy Veneziano 
and crew scoured everywhere— 
the studio’s greens department, 
nurseries, and grocery stores. 
(Some blooms were even fake.) 


SANDY VENEZIANO, PRODUCTION 
DESIGNER We cheated a little bit on 
some of the shots. We would push 
the background daisies—if it wasn’t 
a wide shot—further in and put 
some on apple boxes so they were a 
little higher and filled the space. 


With thousands of daisies in place, 
it created a stunning effect. 
VENEZIANO It was like a sea of 
yellow. It was just amazing. 
SHERMAN-PALLADINO Once we 
started playing out camera angles, | 
had [crew] guys that looked like 
they'd just murdered a family on the 
freeway yelling from the rafters, 
saying, “You've got to shoot from up 
here, it’s gorgeous.” Suddenly every- 
one’s a florist. 
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BREAKING 


JANE VILLANUEVA, the heroine of The 
CW’s new dramedy Jane the Virgin, 
doesn’t resemble the majority of 
Hispanic characters in prime time— 
she isn’t a cop, a sex kitten, or a cook; 
she doesn’t accentuate her curves in 
skintight dresses or speak with a 
sultry accent. All reasons that Gina 
Rodriguez had to say yes to the role, 
which she calls the most “realistic” 
portrayal of Latinas on TV. 

“T think that our society has a per- 
ception of what American Latinos 
are like,” says Rodriguez, who was 
raised in Chicago by Puerto Rican 
immigrants. “We're not talking about 
her weight, we’re not talking about 
her looks, we’re not talking about her 
ethnicity. We’re just following her 
story.” And what a story it is: Jane, a 
type-A twentysomething, is intent on 


Not Your 
BIG Average Jane 


Meet Gina Rodriguez, the star of the CW series Jane the Virgin (Mondays, 9 p.m.), 
who’s determined to change the TV landscape for Latinas. —NINA TERRERO 


earning her teaching degree and 
staying a virgin until she marries. But 
those plans could go awry when she 
discovers she’s pregnant—through 
an accidental artificial insemination. 
(Did we mention the show’s based on 
a popular Venezuelan telenovela?) 

If Rodriguez is compelling in her 
portrayal of Jane, it’s because, to some 


~ 


Ivonne Coll Sina 
Rodriguez, an 


Andrea Navedo 


extent, she is Jane: a college-educated 
millennial who simultaneously 
embraces the Latin culture she inher- 
ited and the American landscape she 
was born into. And the 30-year-old 
can even attest to the frustrations of 
an abstinence-minded sweetheart. 

“The crazy thing is that I used to 
date a virgin,” she says. “He was a 
32-year-old virgin, saving himself for 
marriage. That just blows my mind... 
dating a virgin who's literally so like 
Jane, and now I’m playing Jane. It’s 
the best character study ever.” 

Though the actress doesn’t 
indulge in Jane’s love for Latin soap 
operas (growing up, she watched 
The Cosby Show and Full House, 
which “were telenovelas in their 
own right”), she does share her 
character’s ambition. After gradu- 
ating with a theater degree from 
New York University, she racked 
up guest roles on dramas like Law 
& Order and Army Wives before 
landing the lead in the 2012 hip-hop 
drama Filly Brown, which earned 
her accolades at the Sundance 
Film Festival. “Filly Brown single- 
handedly changed my life,” she says. 

Offers soon followed—but nothing 
quite clicked. She signed a talent- 
holding deal with ABC (“I couldn’t 
find a home at any of their shows,” 
she says), then agreed to play a 
“badass aviator pilot” on a Fox show 
that didn’t get picked up. She even 
turned down an opportunity to test 
for Devious Maids because she 
wanted to play characters who were 
more like the women she knew. “I’m 
sitting here with two older sisters 
[an investment banker and a pedia- 
trician] who are killing the game in 
their industries, and I don’t see that 
on TV,” Rodriguez says. 

Jane came along two years later. 
No matter what happens with the 
series, Rodriguez is happy she held 
out. “I’ve had to wait, but it was 
worth it,” she says. “I wasn’t afraid 
to say no in the meantime. This is a 
journey that will take a lifetime, and 
that’s something I told myself at a 
very young age.” 
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REVIEWS 


A Tattoo’s 
Wortha 


Thousand 
Words 


For the stars of DirecTV’s Kingdom 
(Wednesdays, 9 p.m.), playing MMA 
fighters meant looking the part—down 
to the ink. SAMANTHA HIGHFILL 


When showrunner Byron Balasco began 
writing Kingdom, a gritty family drama about 
ultimate fighting, he knew that tattoos played 
a major role in the MMA world. So he sat 
down with each actor and a tattoo designer 
to come up with the fake ink that would tell 
their characters’ stories. The final designs 
were elaborate, and required the makeup 
team to apply them daily as decals—think 
wet paper towels and a blow-dryer. Though 
as soon as the guys got sweaty, it was time 
for round 2. 


RING LEADER 


Frank Grillo, who stars as 
gym owner Alvey Kulina, 
was the first actor cast, and 
the easiest to tat. Tattoo 
designer Ken Diaz says that 
Grillo had a “clear vision” 
for his character, including 

a flaming skull, his ex-wife's 
name over his heart, and a 
cross on his other arm. 


Jonathan Tucker, who 

plays Alvey’s older son, 

Jay, asked that his chest S 
tattoo feature a picture of 7 
his character's troubled 

mother in the form of an 

angel flying out of clouds. 


MAMBA’s BOY \ _/ 


BAND OF SURFERS 


Ryan's (Matt Lauria) 
Polynesian tribal tattoos 
on his shoulder and fore- 
arm represent two things: 
For Balasco, it’s the look of 
expensive ink, something 
a champion would have. 
For Lauria, it’s capturing 
the surfer-esque identity 
of local SoCal fighters. 


56 | [EWCOMOctober 24, 2014 


FIGHTING WORDS 


Ryan’s MMA name was the 
tattoo Lauria wanted most. 
“Who's the guy willing to 
walk into a fight with 
‘Destroyer’ emblazoned on 
his chest and say, ‘I’m going 
to back that up’? It’s an 
unfathomable amount of 
swagger,” Lauria says. 


LAST IMPRESSION 


Ryan’s final tattoo came 
together at 11 p.m. the 
night before shooting. 

The team first envisioned 
a pit bull ripping through 
the skin—Lauria felt the 
“primal” image paralleled 
his character. That morphed 
into a self-portrait of Ryan 
leaving a fight with blood 
on his gloves, something 
Diaz thought screamed 
“arrogant badass.” But 
Balasco found it too on- 
the-nose, and remembered 
seeing a fighter witha 
sword on his chest. He 
brought the idea to Diaz, 
who inverted the sword 
and added a skull handle. 
Lauria liked that the tattoo 
ran down his spine, a place- 
ment known to be very 
painful. Plus, that late in 
the game it was either a 
sword or no tattoo, and as 
the actor had heard from 
actual MMA fighters, 
“usually the guy with more 
tattoos is going to bea 
tougher fight.” 
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WEB THERAPY: EDDY CHEN/SHOWTIME; AMERICAN DAD: © TURNER ENTERTAINMENT NETWORKS; THE BLACKLIST: JUSTIN STEPHENS/NBC 


Whatic 


MUST WATCH OF THE WEEK 


4 


Lisa Kudrow 


Web Therapy 


WEDNESDAY, OCT. 22 | 11-11:30PM | SHOWTIME 


People love to poke fun at Gwyneth Paltrow and 

Se her scented-candle spirituality, but it turns out she 
already does that pretty well herself. In Web Therapy’s season 4 
premiere, Goop’s lifestyle curator plays Maya Ganesh, a serenity- 
bell-ringing healer who consults Fiona (Lisa Kudrow) via Skype 
to treat her anger issues: She accidentally slashed her assistant’s 
tires while trying to stab an evil entity. Paltrow might be too good 
at capturing guru-speak—she begins the session by calling in the 
light (“Mother-father God: Asking for clearing?”) and tells Fiona 
about the wonders of a “fecalist.” But it’s Kudrow who carries the 
episode, her discomfort increasing with every one of Maya’s 
wackadoo mantras. When Maya suggests that Fiona speak at her 
healing center, assuring her, “We pay our speakers,” Fiona 
scrunches up her nose and replies, “With soup?” B+ —Melissa Maerz 


A DAY-TO-DAY 
GUIDE TO 
NOTABLE 
PROGRAMS* 


By Dan Snierson 


OCTOBER 20 


American Dad 
TBS 


What's different now that the 
SEerneRe Smiths have moved from Fox to 


TBS? “We can say two s---s and 


a goddammit per episode, which is refreshing,” 
says exec producer Matt Weitzman. “We’re get- 
ting away with more.” Tonight, Haley does the 
only thing she can do so people will take her seri- 
ously—she becomes a blonde—while in a meta 
side plot, Stan and Steve search for a new home. 
Oh, and in an episode later this season, “Seth 
MacFarlane sells the show to a Chinese billion- 
aire,” says Weitzman. Like he said, big changes. 


The Big Bang Theory 

CBS 

Sheldon and Raj re-create 
the conditions in a steam 
tunnel, possibly confirming 
the Big Hair Theory. 


Sleepy Hollow 

Fox 

Crane and Katrina discover 
“unsettling things about 
each other's pasts.” For 
example, one night after 
drinking too much hard 
cider, Crane took an air 
bath with Ben Franklin. 


Scorpion 

CBS 

Walter & Co. attempt to 
prevent a nuclear reactor 
from melting down 
without any help from 
Sheldon and Raj. 


Independent Lens 

PBS 

This episode will look at 
the bond between adopted 
twins who are raised 

apart from each other 
(before reuniting for a 
Lifetime movie, of course). 
“check local listings 


Seeing Red 


The Blacklist 

NBC 

While Keen chases eco- 
terrorists, Red “pursues 


someone close to his 
heart.” Anyone 

else thinking 

he's going to 

have a super- 

weird scene 

with a mirror? 


“TIMES ARE EASTERN DAYLIGHT AND SUBJECT TO CHANGE 
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WHATtoWATCH 


OCTOBER 21 


Wyatt Cenac: Brooklyn World Series: Game 1 
Netflix Fox 

When Fox News waged a war against Sesame A classic matchup between 
Street's “liberal” agenda, then-Daily Show corre- the Cardinals (or Giants) 
spondent Wyatt Cenac appeared on the program and Orioles (or Royals). 

in Muppet form. In this sharply observed stand-up 
set, he uses that Muppet to act out scenes from 
his Brooklyn life, nicely illustrating the borough’s Freak Out 
never-grow-up vibe. His guilty feelings about let- ABC Family 

ting his black thirtysomething doorman hold the This elaborate prankfest 
door for his black thirtysomething self sum up the from the Jersey Shore pro- 
borough's uneasy gentrification perfectly. Other ducers aims to scare the 
bits land with more mixed success, but one riff on #@!" out of unsuspecting 
why hipster parents shouldn't bring babies into victims. For example, they 
bars earns cheers: “If | can’t go to Gymboree and are shown before-and- 
Wyatt Cenac make out with somebody on a seesaw, stay the after pics from a tanning 
f--- away from my playground.” B+ —Melissa Maerz salon in Seaside Heights. 


OCTOBER 22 


The Goldbergs 

ABC 

Adam tells Barry that he 
can hack into the school’s 
computers and change 
grades. I've heard this epi- 
sode is aB A+—hey, cut 
that out, Adam! 


The 100 
The CW 
In March, an amalgam of Lost (Henry 
lan Cusick), Grey’s Anatomy (Isaiah 
Washington), and Battlestar Galactica 
vets—and the requisite beautiful CW newbies—quietly 
launched this space-to-postapocalyptic-Earth series. 
Season 2 begins with one man left in space, everyone 
else on Earth, and some under Earth. The splintered 
story lines only add to the show’s depth; it’s all handled 
like a frenzied version of The Walking Dead’s season 4, 
with each group getting separate attention. The much- 
mentioned (and briefly glimpsed) Mount Weather 
is fully revealed, and it’s as epic and weird as you’d 
imagine. There’s blood, drama, and edge-of-your-seat 
action—no zombies necessary. A- —Dalene Rovenstine 


Key & Peele 

Comedy Central 

A manis convinced his 
wife is having an affair 
with a dog. But will he 
catch them shagging? 


Eliza Taylor 
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WHATtoWATCH 


HOW TO GET AWAY WITH MURDER: NICOLE WILDER/ABC; NEWSREADERS: 
DARREN MICHAELS/ADULT SWIM; PARENTHOOD: JOE PUGLIESE/NBC 


OCTOBER 23 


The Vampire Diaries 
The CW 

In order to get back 
home, Damon must 
relive the single worst 
day of his life, which, 
surprisingly enough, 
was not the day he was 
killed off on Lost. 


Food Factory USA 

FYI 

Do your best to remain 
upright after touring the 
Budweiser brewery 

and Jim Beam factory. 


Karla Souza 


yIDEO GAME 


J HIGH|SCHOOLS 


How to Get Away With Murder 

ABC 

And now the shy member of the intern murder 
gang, Laurel Castillo (Karla Souza), steps into the 
spotlight. Her heartstrings are plucked by the case 
of the week: a teen boy who seems to have offed 
his abusive father. “[Laurel]’s the bleeding heart 

in our show,” says creator Pete Nowalk. “This is a 
client that she really cares about and wants to help 
win their case.” She also grows closer to her new 
legal-aid beau, much to colleague Frank’s (Charlie 
Weber) chagrin. Of course, Annalise Keating (Viola 
Davis) is in fine fire-breathing form as she works to 
keep her life from devolving into crisis. “We'll watch 
her be very smart and surprising,” hints Nowalk. 
“The episode ends with a big cliff-hanger involving 
her, as we like to do around here.” —Kat Ward 


SEASON PREMIERE i. 


Newsreaders 
Adult Swim E 4 
Considering the bland 
inanity of CNN and the 
state of mind that 
enhances Adult Swim, 
it’s hard to delineate 
between the “real” 
news and the lethal 
satirical absurdity of 
Newsreaders. Hint: 
Only Newsreaders has 
the delightfully intense 


Ray Wise as an Andy 
Rooney-esque social- IGilest etar 
commentary curmud- David Hasselhoff 


geon. A- —Kyle Anderson 


Yougit) / VideoGameHighSchool + 7,004,084 Fans 


SEASON FINALE 


Project Runway 

Lifetime 

lam both the model of 
impatience and hanging by a 
thread as season 13 is sewn 
up tonight, and you can be 
assured of one thing: | know 
nothing about this show. 


AtoZ 

NBC 

Zelda can’t decide whether 

to invite her new boyfriend 

to her aunt's funeral. On the 
plus side, she looks good in 

black. (Zelda, not the aunt.) 


New Season Now on YouTube 


Monsters Inside Me 
Animal Planet 
A bizarre illness ravages 


a man’s intestines, and a 
teen mysteriously loses 
her vision while driving and 
has to live in a dark room.” 
for non-neurotics only 


SERIES DEBUT 


Surgeon Oz 

OWN 

More like Dr. Ahhhs after 
you watch Mehmet 0z 

in all kinds of lifesaving 
surgical action at a New 
York hospital. 


Parenthood 
NBC 
Young-love alert: 
Max receives a little 
“botched” advice 
from Adam and a lot 
of worried looks from 
Kristina about 
the new girl 
in his life. 
We're 
concerned 
too, Max. 
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WHATtoWATCH 


OCTOBER 24 
SEASON PREMIERE 
Constantine 
Alpha House NBC 
Amazon There’s an utterly unnecessary 
An ex-player transforms Benne Supernatural-ish, Grimm-esque 
into a war hero thanks to TV series to be made out of John 


John Goodman's Gil John, 
who lives to regret it. 


Constantine, the damned DC Comics occult 
detective, and by golly, NBC has made it. Poorly. 
The all-in-a-hurry pilot skips origin stuff for now 
and finds the snarky, faithless exorcist fully 


Shark Tank formed and bouncing back from a fight with evil 
ABC spirits. A well-stubbled Matt Ryan works hard 
Atrio pitch BeatBox to charm with womp-womp wit. He’s all Britishy 


Beverages, a company that 
makes tricked-out wine 

in a cardboard boom box. 
Let me hear you say, 
“Chardonnaaaay! Ho!” 


| sounds and ragey fury. Harold Perrineau is an 


angel with devil eyes and a mildly intriguing, 
cryptic agenda. A wan female sidekick comes 
and goes. But the cockroaches impress. Good 
luck giving a damn about the rest. C- —Jeff Jensen 


Lie 


WHY DO WE HAVE 


BODY HAIR? 


You} /SciShow + 2,001,107 Fans 


OCTOBER 25 

My Cat From Hell Survivor’s Remorse Scorned: Love Kills Trick or Trees? Austin City Limits 
Animal Planet Starz ID PBS 
A feline who pees Newly minted hoops star This episode is titled “The Jeff Tweedy is joined by 
everywhere may drive a Cam Calloway is angling Virgin and the Bachelorette,” Doctor Who son/drummer Spencer, who 
roommate to move out. for a sick shoe deal. | got so...maybe the full hour. BBC America should just make his 11 p.m. 
Reminds me of a similar 50 percent off my second Apparently the curfew. “check local listings 
situation years ago with my pair of sneakers at the Doctor has run out 
ex-roomie, minus the cat. Skechers outlet last week- D-Day to Victory of aliens to fight, so SEASON FINALE 

end—top that, Cam. American Heroes now he must take 

Let's learn about a WWII onamuch 10 Things You 

High School Possession skirmish called the Battle more inva- Don’t Know About 
Lifetime The Good Witch’s Wonder for Caen, which few people sive H2 
School paper + church youth Hallmark Channel know ended with William species: Henry Rollins digs up gold- 
group + exorcism + BFF in You know Ichabod Crane Shatner shaking with trees. rush truth nuggets. 49ers 
trouble + Lifetime = maybe would totally have a crush anger and shouting, QB Joe Montana’s golden 
just the first 20 minutes... on Cassie Nightingale. “CAAAAAEEENNNNWN!” | arm was metaphorical? 


3dg/NOLSIWUNG AVY ‘OHM YOLIOG 'DGN/LYIG10D 114YLNVNO :FNILNVLSNOD 
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WHATtoWATCH 


ORIGIN PICTURES 2013 FOR MASTERPIECE; BOARDWALK EMPIRE: 


MASTERPIECE: DEATH COMES TO PEMBERLEY: © ROBERT VIGLASKY/ 
MACALL B. POLAY/HBO 


OCTOBER 26 


Matthew Rhys and 
Anna Maxwell Martin 


Masterpiece: Death Comes to Pemberley 
PBS 


P.D. James’ cheeky mash-up of 
MINISERIES 97a eer Prejudice and Agatha 
DEBUT dae 

Christie gets a snoozy treatment 


in this two-night event (part 2 airs Nov. 2). Mr. Darcy 
(Matthew Rhys) and wife Elizabeth (Anna Maxwell 
Martin) are six years into their blissful marriage 
when a murder implicating the caddish George 
Wickham (Matthew Goode) rocks Pemberley. Suc- 
cessful period mysteries invest fully in their inhabi- 
tants (see: Gosford Park), which just doesn’t happen 
here. Rhys (The Americans) and Goode (The Good 
Wife) are doing more impressive work on their TV 
shows, and despite Maxwell Martin's best efforts, 
Lizzy comes off as a dour drip. Where’s the spirited 
gal Jane Austen made us all love? € —Jason Clark 


Once Upon a Time 

ABC 

Regina unenthusiastically 
aligns with Emma to track 
down the villainous Snow 
Queen (Elizabeth Mitchell), 
with guidance from the 
man in the mirror. 


Oprah: Where 

Are They Now? 

OWN 

A Different World cast 
members reunite after 
some relaxing, relating, 
and releasing. 


riage 


Homeland 


Showtime 

Carrie attempts to 
“earn the trust of a 
frightened asset,” 
which is probably her 
baby SHE ALMOST 
DROWNED!!! (Sorry. 
Can't let it go.) 


The Good Wife 

CBS 

Michael J. Fox, Carrie 
Preston, Kyle MacLachlan, 
and Ana Gasteyer return! 
Josh Charles does not. 
(Sorry. Can't let it go.) 


Sa}eW /e1}U9}0d 13e1}}e OL ‘d :YAMSNV 


Boardwalk Empire 
HBO 


It’s curtains for the crime drama where 
loyalties are being shattered, bodies 

are piling up, and people are still getting 
their drink on. One lingering question is whether 
Gretchen Mol’s perpetually in-trouble Gillian Dar- 
mody will ever get out of the lady loony bin. Mol is 
mum but teases that “she’s obviously made an 
effort with the pencil and the paper, so the question 
is, Who did she write the letter to? Nucky? Her 
grandson? Lucky Luciano? | think we'll see that 
resolved, and it all comes to a head.” Or maybe 
Gillian’s former bed partner Lucky has it all figured 
out with a previous line of dialogue: “There’s no tell- 
ing who’s dead and who’s alive.” Meaning Nucky 
(Steve Buscemi) just might be the biggest casualty 
of the all-out war he’s waging. —Jason Clark 
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Movie Trailers: 
What’s 
That Song? 


We track down the cool music 
in the current crop of 
previews so you don’t have to. 


By Kyle An yn and 


Leah G 


Nightcrawler 


> NIGHTCRAWLER Jake Gyl- 
lenhaal—and his unnerving 
hair—films after-hours crime 
scenes while U.K. songstress 
Jetta’s equally unnerving 
cover of the 1971 Ten Years 
After hit “I’d Love to Change 
the World” plays. 

As a single on iTunes. 


> THE INTERVIEW If all the 
F-bombs in the red-band 
trailer don’t get you jazzed 
for Seth Rogen and James 


Yates 


The Interview 


The Boy 
Next Door 


Sl wy 
™ 


See Cymbeline 


Franco's assassination 
comedy—Kim Jong-un 
doesn’t know what’s coming 
for him!—En Vogue's pop-soul 
anthem “Free Your Mind” 
definitely will. 

On 1992’s Funky Divas. 


> WILD Reese Witherspoon 
walks a thousand miles, but 
there’s no sign of the Pro- 
claimers or Vanessa Carlton 
singing the (only) songs that 
made them famous—just 


62 | [EW.COM October 24, 2014 


WARE: DAVID LEVENE/THE GUARDIAN/SIPA USA 


Beck’s elegiac beauty “Turn 
Away.” FIND THE SONG On this 
year’s excellent Morning Phase. 


> THE BOY NEXT DOOR As 
the tension escalates in this 
bonkers-looking Jennifer- 
Lopez-is-boning-her-son’s- 
best-friend drama, so does 
Alex Clare’s pulsating “Whis- 
pering.” But it’s not nearly 
as amazing as the J. Lo side- 
eye that follows the line “T 
love your mother’s cookies.” 
FIND THE SONG On 2011’s 
The Lateness of the Hour. 


> INHERENT VICE Paul 
Thomas Anderson’s ’70s 
SoCal crime caper pairs 
Joaquin Phoenix’s sweaty 
muttonchops with Sly & the 
Family Stone’s strutting 

“T Want to Take You Higher,” 
before segueing into the 
dreamy Sam Cooke classic 
“Wonderful World.” FIND THE 
SONGS On 1969’s Stand! and 
1960’s The Wonderful World of 
Sam Cooke, respectively. 


> CYMBELINE Nothing says 
“Shakespeare update!” like 
adding skateboards, Glocks, 
and Dan from Gossip Girl to 
the Bard’s tale of murderous 
Celtic royals—plus the thun- 
derous chords of Austin psych- 
rockers the Black Angels’ 
“Young Men Dead.” FIND THE 
SONG On 2006's Passover. 


> EXODUS: GODS AND KINGS 
When men ruled as gods...and 
warriors wore a whole lot of 


eyeliner. Ridley Scott’s biblical 
epic hinges on chanteuse Syd- 
ney Wayser’s husky-voiced take 
on Simple Minds’ 1989 ballad 
“Belfast Child.” FIND THE SONG 
Right now, only on YouTube. 


> HORRIBLE BOSSES 2 An 
earlier trailer for the sequel to 
the 2011 buddy comedy used 
DJ Snake and Lil Jon’s “Turn 
Down for What,” but the latest 
shenanigans are set to another 
monosyllabic anthem, the 
jangly stomper “Come With 
Me Now” by South African 
alt combo Kongos. FIND THE 
SONG On 2014’s Lunatic. 


b> BLACKHAT When did Thor 
join forces with the CIA? 
Chris Hemsworth stars as a 
convicted hacker who trades 
his skills for his freedom in 
Michael Mann’s atmospheric 
techno-thriller; Antony and 
the Johnsons’ spooky echo- 
chamber cover of Bob Dylan’s 
“Knockin’ on Heaven’s Door” 
makes it feel extra Mann-ish. 
FIND THE SONG On iTunes. 


> KINGSMAN: THE SECRET 
SERVICE In X-Men: First Class 
director Matthew Vaughn’s 
return to outsize action (yep, 
that’s Oscar winner Colin 
Firth going ham with a secret- 
weapon umbrella), a still- 
untitled Iggy Azalea/Ellie 
Goulding duet brings more 
agero. FIND THE SONG 
Nowhere yet, but Iggy has said 
it'll be on an expanded release 
of her debut, The New Classic. 


Exodus: 
Gods and 
Kings 


> SINGLES 


DAVID GUETTA 
FEAT. SAM MARTIN 
“DANGEROUS” 

Few producers marry 
bass-jacking R&B 
with dance-floor froth 
as well as Guetta. 
While “Dangerous” 
isn’t as big a sugar 
rush as some of his 
previous hits, he still 
builds a funky swirl 
around Martin's play- 
ful warnings about 
the pitfalls of late- 
night high jinks—many 
of which are probably 
side effects of grind- 
ing to Guetta jams. 

B —kyle Anderson 


FOO FIGHTERS 
“SOMETHING FROM 
NOTHING” 

Each track on the 
Foos’ upcoming album 
was cut in a different 
city with a different 
producer, but this first 
taste stays close to 
where Dave Grohl 
lives: hesher riffing 
(borrowed from Dio's 
“Holy Diver”), an ade- 
noidal yawp, and a 
totally adequate sing- 
along for a refrain. 

B —kKyle Anderson 


T.I. FEAT. PHARRELL 
“PAPERWORK” 

Back in the day, T.l. 
was dubbed the 

Jay Z of the South for 
his lyrical mastery. 
Though legal prob- 
lems and quality 
control kept him from 


Jessie Ware 


retaining that crown, 
this soulful back- 
porch bull session 
with The Voice’s hat- 
monger puts him back 
on the ascent. A= 
—kKyle Anderson 


> ALBUMS 


JESSIE WARE 
Tough Love 

A lot of liberal- 
arts-school-bound 
babies will likely be 
made to Ware's 
pensive, silken R&B. 
Listen closely, though, 
and you'll hear the 
blood-red heartbreak 
in lyrics like “Say you 
love me to my face/ 
| need it more than 
your embrace,” from 
the Ed Sheeran- 
co-penned “Say You 
Love Me.” Or don't, 
and just keep baby- 
making. Your call. B+ 
—Adam Markovitz 


ARETHA FRANKLIN 
Aretha Franklin 
Sings the Great 
Diva Classics 

The Queen of Soul 
delivers a rollicking 
take on Adele's “Roll- 
ing in the Deep,” but 
covers of other lady 
icons—Chaka, Barbra, 
Etta—feel dated or 
ill-conceived (Sinéad 
O'Connor's “Nothing 
Compares 2 U” gets 
an unfortunate jazz 
makeover). It all plays 
like the official sound- 
track to Gay Pride 
1977. B= —Tim Stack 
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REVIEWS MUSIC 


REVIEWS MUSIC 


Mary Lambert: From 
Poet to Pop Star 


The 25-year-old Seattle-bred singer, who dominated the charts with her vocal 
hook on the Macklemore & Ryan Lewis smash “Same Love,” talks about her full- 
length solo debut, telling secrets, and sobbing with Madonna. —kYLE ANDERSON 


The lyrics for “Secrets,” the 
first single off your new 
album, Heart on My Sleeve, 
touches on serious things 
like your family and your 
sexuality, but the song also 
jokes about mom jeans. 
And the chorus is basically 
“Yeah, so what? This is me.” 
There was a time in my life 
when | thought | was too 
much. | was constantly told 

| was too loud or too excited, 
and | just felt like | was 
freaking people out because 
| was crying all the time. | 
came to a place about four 
years ago when | realized 
this is who | am and I can’t 
change anything about it. I’m 
gonna just embrace that. 
How do you try to balance 
all that on stage? 

| want there to be humor 
regardless of if I’m doing a 
song about cancer, because 
we're all multifaceted... [My] 
show is part comedy and 
part crying music and part 
spoken word. It’s a true 
variety show. It’s basically 
like Carol Burnett. 
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You’ve said you hope this 
album helps people the way 
other artists helped you 
growing up. Which ones 
were important to you? 
Definitely Tori Amos’ Little 
Earthquakes and Under the 
Pink. That's the primary 
reason | sought out [Heart 
on My Sleeve co-producer] 
Eric Rosse, because he pro- 
duced both those records. 
But | also grew up on Jewel, 
who has this really candid 
openness about her issues. 
Spoken word had a lot to 
do with it as well. It’s an 
intense emotional experi- 
ence, and so vulnerable. 


You famously performed 
“Same Love” with Madonna 
at the Grammys earlier this 
year while Queen Latifah 
officiated a mass wedding 
ceremony of gay and 
straight couples. That must 
have been nuts. 

| was emotional for weeks 
leading up to it, just a weepy 
big baby, because it meant 
so much to me—not just in 
my career or for my ego, 

but as amember of the gay 
community. We had one 
more final dress rehearsal, 
and | just got so emotional, 

| lost it. Everyone was rolling 
their eyes and getting kind 
of concerned for the show. 
And Madonna comes over, 
she’s got her cutoff leather 
gloves on and her grill in, 
and she stands there and 
goes, “Oh, sweetie,” and 

she wipes the tears off my 
face. | remember standing 
there stunned, going, 

What is my life? In what 
world? | was bartending 

a year ago! Everything's 
coming up Milhouse. 


WHO’S 
PLAYING 


ON LATE-NIGHT & 
TALK SHOWS 


OCT 20 
Conan 
PENTATONIX 


Late Show With 
David Letterman 
LIZZO 


OCT 21 


Live With 
Kelly and 
Michael 
KIESZA 


Jimmy Kimmel Live! 
BUSH 


OCT 22 
Late Show 
With David 
Letterman 
RYAN 
ADAMS 
The Ellen 
DeGeneres Show 
LADY ANTEBELLUM 
Conan 
TENACIOUS D 


Jimmy Kimmel 
Live! 
MILKY CHANCE 


OCT 23 


Jimmy 
Kimmel Live! 
TAYLOR 
SWIFT 


Conan 
KIESZA 


Late Show 
With David 
Letterman 
LENNY 
KRAVITZ 


Live With Kelly 
and Michael 
ANNIE LENNOX 


The Late 

Late Show With 
Craig Ferguson 
TENACIOUS D 


The Ellen 
DeGeneres Show 
NEIL DIAMOND 
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Great for 
a double play... 


Og 
iA -~™ _ 2 a 
When disaster strikes, compassionate _ infrastructure later. Even little 
people want to help. While donations donations can generate big, lasting 


of clothing, food, bottled water or impacts for good. 
toys may feel more personal than a 


monetary donation, the truth is that Gi ely € 
even a small financial contribution can a 
do more good for more people, with good sportomanrship. 


greater speed and sensitivity. Cash 
donations provide medical and other 
life-saving services now, and rebuild = Check out the guidelines at 


USAID CIDI online: www.cidi.org|] 


ly SINTERNATIONAL 
KZ ED ISASTER 


WZ SINFORMATION 


The Smiths 


» MERCHANTS OF GLOOM 


THE SMITHS FORMED in 1982 and were done by 1987, without 
ever having more than a glancing impact on the US. charts. But 
their status as one of the most influential and adored bands of 
the last quarter century has only grown since their no-turning- 
back breakup. And luckily, they were prolific: The group cut four 
proper albums in just five years, along with a glistening fountain 
of singles captured on several compilations. Frontman Steven 
Patrick Morrissey—he dropped the first two-thirds of his birth 
name early on—became a god to several generations of tender- 
hearted outsiders, thanks to his melancholy, hyperliterate 
confessions. But he was also not afraid to verbally eviscerate a 
fellow rocker, a head of state, his record label, or even (espe- 
cially) a member of his own band. Songs like “Heaven Knows ’'m 
Miserable Now” and “The Boy With the Thorn in His Side” 
inspired both misunderstood kids and followers including 
Elliott Smith, Jeff Buckley, Ryan Adams, and Coldplay. Though 
Morrissey is often referred to as the Pope of Mope, the band 
brought something shimmering and transcendent to music. 
The Smiths may be a bummer, but they’re never a drag. 


> ALBUMS THEY HAD ONLY FOUR STUDIO RELEASES, BUT 


THE MOPE-ROCK ICONS 

ARE THE DEFINITION OF 

A CULT BAND; NOW 

THEY’RE ROCK AND ROLL 
HALL OF FAME NOMINEES. 

By Kyle Anderson and Leah Greenblatt 


Joe Dallesandro 


Dallesandro 

was a Warhol 
favorite; this still 
comes from his 
1968 film Flesh. 


The Smiths 
(1984) 

The foursome’s 
gorgeous self- 
titled debut is 
asure-footed 
entry point to 
their deceptively 
dancey gothic 
romance 

(“Hand in Glove,” 
“Pretty Girls 
Make Graves”). 


Fabrice Colette 


Mozliked that 
the young French- 
man had a tattoo 

of a sketch by 

Jean Cocteau. 


Hatful of 
Hollow (1984) 
The Smiths took 
singles seriously, 
and this disc of 
non-album 
tracks—including 
the definitive 
“How Soon Is 
Now?”—shows 
how sharp 

even their left- 
overs were. 


» BANDS IN THE SMITHS UNIVERSE 


NEW YORK 
DOLLS THE CULT BUZZCOCKS | BLUR | 

A then-teenage Cult guitarist— Marr changed Producer Stephen 
Morrissey was and fellow his name to Street worked on 
the U.K. president | Manchester avoid being | a number of both 
of the American native—Billy confused with bands’ best 
glam-rock icons’ Duffy played drummer albums (and 
fan club, and with Morrissey John Maher; collaborated with 
remains a vocal in pre-Smiths Joyce also later Moz on his post- 
supporter punk band the played in the Smiths solo debut, 
to this day. Nosebleeds. ‘Cocks briefly. Viva Hate). 

od | C > 

3 : ‘é 
Johnny Marr Mike Joyce 
GU! IST DRUMMER 
MODEST OASIS, BEASTIE SINEAD 
MOUSE THE THE, BECK BOYS O’CONNOR 

Marr, who has a Marr also found Beastie Mike D's After the Smiths’ 
home in Portland, time to collaborate wife Tamra demise, Rourke 
Ore., became with artists rang- Davis, who also and Joyce 
an unlikely official ing from UK. helmed clips for began playing 
member of outfit the Cribs to N.W.A and with O’Connor— 
the Northwest Pharrell and Hans Depeche Mode, hough only 
indie rockers’ Zimmer on the directed 1987's Rourke appeared 
lineup from Amazing Spider- “Shoplifters of on her breakout 
2006 to 2009. Man 2 soundtrack. he World Unite.” 990 album. 


CLASSIC LYRICS “J am the son/And the heir/Of a shyness that is criminally vulgar” 
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Smitten kittens: In 


2009's (500) Days 
of Summer, Zooey 
Deschanel and 
Joseph Gordon-Levitt 
bond over their 
shared Smiths love. 
Meat Is The Queen Is Tr Strangeways, Louder Than 
Murder (1985) Dead (1986) - 1 Here We Come Bombs/The 
Morrissey fully The band at = (1987) World Won't 
embraces his their most Their final album Listen (1987) 
agitprop lean- emotionally is their most Twocollections— 
ings, standing devastating sonically adven- one for the U.S, 
———————_ up for vegetari- $<} (“| Know lt’s —$—$—$___—_—+ tirousiand one for the 
Marine Cpl. anism and Alain Delon Over”) and Richard Davalos | thematically U.K.—acted as 
Michael Wynn | shouting down Moz grabbed this most playfully James Dean’s | averse, featur- post-breakup 
A still from the child abuse image from the sardonic (the East of Eden | ing the pop send-offs. (See 
1968 Vietnam | (‘Barbarism Frenchactor’s | ‘ecord-label costar was. | Culture touch- the awesome 
War docInthe | Begins at 1964 film noir _ kiss-off “Frankly, also onboth | stone “Girlfriend exit anthem 
Year of the Pig. | Home”). L'Insoumis. Mr. Shankly”). Hits covers. ina Coma.” “Panic.”) 


» GOT HEARTBREAK? 


A cinematic sad sack always has a Smiths song to turn to 


E> 
> <4 


Pretty in Pink “Please Please 
Please Let Me Get What | Want”? 
Poor Duckie (Jon Cryer) doesn’t. 


Forgetting Sarah Marshall 
“Heaven Knows I’m Miserable 
Now’ is one of several musical 


Band-Aids for a brutal breakup. 


> MORRISSEY’S ENEMIES 


The Wedding Singer A broken 
engagement calls for intense 
doses of “How Soon Is Now?” 


The Perks of Being a Wall- 
flower “Asleep” soundtracks 
the lonely days of high school 
outcast Charlie (Logan Lerman). 


» BY THE NUMBERS 


THNIINNULEIT 
aan 
22 
Bra 
Ft 


BILLBOARD ALBUM CHART 
FOR OCT. 31, 1987 


54 | STING 
NOTHING LIKE THE SUN 


ayo) | THE SMITHS 
STRANGEWAYS, HERE WE 
COME (THEIR HIGHEST U.S. SPOT) 


56 | ALABAMA 
JUST US 


BIGMOUTH STRIKES AGAIN: HIGHLIGHTS FROM T 
NEVER MET A PUBLIC FIGURE HE DIDN'T DISDAIN 


a 


$0 MILLION 


AMOUNT OFFERED BY COACHELLA 
TO REUNITE THE SMITHS IN 2006 


Chance of aCOACHELLA | 
reunion ever happening 
according to Morrissey, 
even after he claimed — 
they offered to make Number of 
the festival 100 percent shows 
vegetarian played on 
the group’s 
O first US. 
tour; after 
O Mike Joyce 
caught 
chicken 
pox, the 
rest were 
canceled 


HE FILES OF THE MAN WHO 


MARGARET 
THATCHER 
1988's “Margaret 
on the Guillotine” 
excoriated her. He 
also called her “a 
terror without an 


atom of humanity” 


when she died. 


QUEEN GEORGE 
ELIZABETH II W. BUSH 

Long a vocal critic When Reagan 

of the British died in 2004, Moz 


said it should have 
been GWB. But 
he’s not partisan; 
he also called 
Obama “useless.” 


monarchy, he 
compared her to 
bloody dictators 
Gaddafi and 
Mubarak in 2011. 


ROBERT SMITH 
He dubbed the 
Cure frontman “a 
whingebag.” Smith 
retorted he would 
eat meat just to 
spite him because 
“that’s how much 

| hate Morrissey.” 


THE CAST OF 
DUCK DYNASTY 
He backed out of a 
Kimmel booking 
alongside the clan 
he called “animal 
serial killers’—then 
started his own 
feud with Jimmy. 


MADONNA JAMIE OLIVER 
Multiple choice: The celebrity chef 
Is she “a total lie,” has “killed more 
“absurd and offen- animals than 


sive,” or “closer to 
organized prosti- 
tution than any- 
thing else”? Ding! 
All of the above. 


McDonald's,” Moz 
said earlier this 
year, and thus 
should be “gassed” 
for his crimes. 


(“How Soon Is Now?”) « ‘And ifa ten-ton truck/Kills the both of us/To die by your side/Well, the pleasure, the privilege is mine” (“There Is a Light That Never Goes Out”) eg 


“Burn down the disco/Hang the blessed DJ/Because the music that they constantly play/It says nothing to me about my life” (“Panic”) » “Nature is a language/Can’t you read?” (“Ask”) 
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Zz SO! 


(500) DAYS OF SUMMER: C 
THAT! 


LOTNICK; PRETTY IN PINK, THE WEDDING SINGER: EVERETT COLLECTION (2); FORGETTING SARAH MA 


RSHALL: G' 


IN; THE PERKS OF BEING A WALLFLOWER: J 
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MADONNA: RON GALELLA/WIREIMAGE.COM; OLIVER: GEORGE PIMENTEL/WIREIMAGE.COM 


Feminist cartoonist Lou Rogers’ 
illustration (inset) served as an 
inspiration for Wonder Woman 


The Secret 
History of 
Wonder as 
Woman -F 


Jill Lepore 
NONFICTION 


i 
Ty 


ONDER WOMAN used 
to be a warrior prin- 
cess. Now she’s often 
just a pretty girl. 
When director Zack 
Snyder released an 
image of Gal Gadot as 
the Amazonian princess in the upcoming Bat- 
man v Superman: Dawn of Justice, one critic 
quipped, “During production, we had to ask 
ourselves so many tough questions. Like, for 
instance, which size zero bikini model is best 
suited to play this strapping superhuman?” 
Only a few years ago, David E. Kelley wrote a 
Wonder Woman pilot that found the freedom 


fighter crying over a boy while eating ice a 
cream. So it’s all the more fascinating to learn & 
from New Yorker writer Jill Lepore’s new book &) 
that Wonder Woman was created by a man ay 
who not only believed in the superiority of the Q@ 
fairer sex but also carried on a polyamorous a 
relationship with two feminists who lived with 
him in one house, along with their children. 

Lepore traces Wonder Woman’s roots 
back to the turn-of-the-20th-century femi- 


nist movement that gave us suffragists and 
birth-control activism, but it’s William 
Moulton Marston’s story that carries The 
Secret History of Wonder Woman. Just like 
superheroes with hidden identities, Marston 
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RING OFF THE BONDS. 


never revealed his secret life to the public. Lepore 
is particularly savvy at pointing out his contradic- 
tions: He invented the lie detector test, but he was 
also a liar who claimed that his girlfriend, Olive 
Byrne, was a blood relative. He considered women 
to be mentally stronger than men, but insisted that 
they’re happiest when they’re submissive. (There’s 
a reason Wonder Woman always gets tied up: 
Marston had a thing for bondage.) His comics 
showed her calling for her mortal sisters to fight off 
their male oppressors, but in his more scholarly 
publications, he may have taken credit for research 
conducted by his wife, Elizabeth “Betty” Holloway. 

Even Marston’s most selfish decisions inadver- 
tently paved the way for women’s rights. After he 
forced his wife to let his mistress move in with 
them, Holloway passed off the child rearing to 
Byrne and forged a career as a lecturer and editor 
at a time when women were discouraged from 
working. Following Marston’s death, Holloway, who 
stayed with Byrne, served as a 
consultant for the founding issue 
of Ms. magazine in 1972, with its 
famous cover line “Wonder 
Woman for President.” Yet as 
young women, they participated 
in sexual “training camps” with 
Marston. Remember that these 
two women were both major 
inspirations for a character as 
wholesome as Wonder Woman, 
defender of justice and high- 
waisted, full-coverage under- 
pants. It’s surprising to find that, 
as Lepore writes, “theirs was a 
remarkably kinky New Age.” 

The Marston family’s story is 
ripe for psychoanalysis. And so is 
The Secret History, since it raises 
interesting questions about what 
motivates writers to choose the 
subjects of their books. Having 
devoted her last work to Jane Franklin Mecom, 
Benjamin Franklin’s sister, Lepore clearly has a 
passion for intelligent, opinionated women whose 
legacies have been overshadowed by the men they 
love. In her own small way, she’s helping women 
get the justice they deserve, not unlike her tiara’d 
counterpart. But maybe that’s getting too political 
for a book that’s also a great read. It has nearly 
everything you might want in a page-turner: tales 
of S&M, skeletons in the closet, a believe-it-or-not 
weirdness in its biographical details, and some- 
thing else that secretly powers even the most 
“serious” feminist history—fun. A 
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New in Paperback 


Just out: three terrific memoirs, last year’s Man Booker Prize winner, 
anda novel based on the life of E.M. Forster. -TINA JORDAN 


Before We Met 
Lucie Whitehouse 
In this well-wrought 
thriller, a London 
wife must decide if 
her husband—who 
has inexplicably 
failed to return from 
a business trip—is 
the man she thought 
he was. 


Men We Reaped 
Jesmyn Ward 
Ward's memoir of 
race, poverty, and 
her Mississippi 
childhood is punctu- 
ated by the deaths 
of five male friends 
and loved ones. 


AHistory of 
the World in 

12 Maps 

Jerry Brotton 

The “history in 
objects” trope is 
growing a bit weari- 
some, but Brotton’s 
book is an excep- 
tion, a glorious 
history that begins 
with Ptolemy's 
Geography and ends 
with Google Earth. 


Arctic Summer 
Damon Galgut 
Arctic Summer was 


the title of E.M. 
Forster’s unfinished 
novel, so it’s 

fitting that Galgut 
adopted it for his 
mesmerizing fic- 
tional biography of 
the British author. 


Never Can Say 
Goodbye 
Edited by 

Sari Botton 

In this collection of 
essays—by turns 
wistful and funny— 
Phillip Lopate, 
Rosanne Cash, 
Elizabeth Gilbert, 
and others reflect 
on their love for 
New York City. 


Straight White 
Male 

John Niven 

If comic novels 

are your thing, 
don’t miss Niven’s 
mordant tale about 
an Irish writer’s 
midlife crisis. 


Little Failure 
Gary Shteyngart 
The novelist ten- 
derly and hilariously 
traces his life 

from his angsty, 
asthmatic childhood 


in Queens to the 
publication of his 
2002 debut novel, 
The Russian Debu- 
tante’s Handbook. 


The Luminaries 
Eleanor Catton 
Catton was just 28 
when this novel—set 
in a New Zealand 
gold-mining town in 
1866—won the Man 
Booker Prize. 


A Feathered 
River Across 
the Sky 

Joel Greenberg 
The brilliantly plum- 
aged passenger 
pigeon—once ubi- 
quitous but slaugh- 
tered into extinction 
100 years ago—gets 
its due in Green- 
berg's lovely history. 
Mastering the 
Art of Soviet 
Cooking 

Anya von 
Bremzen 

This rich, zesty 
memoir of life in 
the Soviet Union is 
told through food 
and the meals 
shared around the 
family table. 


Photograph by MANFRED KOH 
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REVIEWS BOOKS Spineless 


Jelly Bellies 


Is Susan Middleton’s Spineless an art book or a science book? It seems to be both: The marine a 
invertebrates in her photographs are such beautiful, ethereal, otherworldly creatures, they 
almost appear to float atop the pages. —TINA JORDAN 


© The red-eye 
medusa jellyfish 
lives on the ocean 
floor, where it 
skates along on its 
fragile tentacles, 
eating little ani- 
mals in the sand. 


@ The sea angel 
belies its name by 
the way it preys 
on snails: grasping 
the shells, sucking 
out the bodies, 
and swallowing 
them whole. 


© Infant Pacific 
giant octopuses 
are tiny and trans- 
parent like this one; 
they eventually 
grow to around 
100 pounds, with 
an average arm 
span of 14 feet. 
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MUKHERJEE: NICK TUCKER 


The Lives of Others 


Neel Mukherjee 
NOVEL 
By Stephan Lee 


THE LIVES It’s awards season, which 
of OTHERS | means books described as 

“= “ambitious” or “epic” or 
“spanning generations” are in 
abundant supply. Indian-born 
author Neel Mukherjee’s 
second novel checks those 
prestige-lit boxes—it’s been shortlisted for 
the Man Booker Prize—but what’s dazzling 
about The Lives of Others isn’t just its scope 
or literary acrobatics but also its matter- 
of-fact humanity. 

The novel opens on the well-to-do Ghosh 
family’s Calcutta home in 1967. The grand 
four-story mansion is a clear symbol of the 
clan’s inner hierarchy and the stratified 
society of India at large: The patriarch, 
Prafullanath, rules from the top with his 
wife, Charubala; three married sons and 
their families, along with a spinster daughter, 
fill out the middle; and on the ground floor 


MEEL Tig te 


QUICK TAKES 


dwell the unmentionables, 
the widow of a black-sheep 
son and their kids. For much 
of the novel, domestic con- 
flicts occupy the Ghoshes— 
Prafullanath’s once-thriving 
paper empire is crumbling, 
and the many children, 
grandchildren, and spouses 
(the book comes with a 
handy family tree) harbor 
dark secrets and engage in 
petty spats. Outside the 
mansion walls, though, 
political unrest is roiling the 
Bengal region, and the 
Ghoshes’ rebel child Supratik’s involvement 
in the radical Naxalite movement forces 
the family to reckon with the sea change 
happening around them. 

While much of the drama is intriguing 
and the final chapters are breathtakingly 
tense, The Lives of Others can be a tough, 
nonlinear read at times. But hang in 
there. It’s not until the unsettled but wholly 
satisfying end that the force of this journey 
hits you in waves. A= 


MEMORABLE LINES 


“There isn’t a 
thread of shade 
anywhere. The 
May sun is an 
unforgiving 
fire; it burns his 
blood dry.” 


The Witch Ancillary Sword Reunion 
Jean Thompson Ann Leckie Hannah Pittard 
SHORT STORIES SCIENCE FICTION NOVEL 


Despite a reputation for 
happy endings, fairy tales 
can be famously dark; what 
sadist decided children 
should be sent to bed with 
stories of one-eyed ogres 
and cannibalistic witches? In 
her clever collection, Thompson transposes the 
likes of “Rapunzel” and “The Pied Piper” to ap- 
propriately adult 21st-century settings: Hansel 
and Gretel fall into the clutches of a vicious old 
woman through foster care, not a backwoods 
wander, Bluebeard is a public intellectual 
whose past is ferreted out by his young new 
wife via email. These characters may have 
free will (and iPods), but they can’t change 
their Grimm fates. B+ —Leah Greenblatt 
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this intended trilogy, the action moves to 
a galactic backwater where the Radch 
civilization’s history of oppressing alien 
cultures plays out in an atmosphere of 
bureaucratic intrigue. Readers who don’t 
normally consume sci-fi may struggle with 
the book's steep learning curve and slow- 
moving first half, but fans of space operas 
will feast on its richly textured, gorgeously 
rendered world-building. B —Miles Raymer 


At the end of Leckie’s 
debut novel, Ancillary 
Justice, the spacefaring 
empire at its center was 
teetering on the verge of 
internal collapse. In the 
second installment of 
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“Itis nearly three days since 
my father walked onto his 
back porch and bit down on 
a loaded gun. But it feels 
like an eternity since then.” 
Kate, already unmoored by 
the implosion of her career 


and marriage, finds herself spinning even fur- 
ther out of control as she joins her brother and 
sister to plan the funeral. As they crowd into 
their dad's dreary Atlanta condo with a bevy of 
ex-wives and half siblings, decades’ worth of 
old grudges and bitternesses bubble through 
their conversations. It's an indelible portrait of 
a family, messy and raw. Prickly Kate isn’t a 
particularly sympathetic character—but she 
feels like a real one. B+ —Tina Jordan 
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But what would 
Happy think?!? 


In space, no one 
can hear you film 
season 2. Adele reportedly still 
earns up to $128K a 
day, bringing the 
number of things she’s 
rolling in to two. 


~~ 
Accio haircut! 


Hugh Grant drops‘out of 
Bridget Jones's Diary 3. 
Maybe he finally saw 
Bridget Jones: The Edge 
of Reason. 


It’s a bird... It’s 
a plane... It’s 
a revitalized 

career! The button The button 


pusher we need pusher we don’t 


DEAR WHITE BF PLE 


The hottest Affair since 
Liz and Dick 


Step aside, Claire 
Dunphy: TV’s best new 
mom has arrived. 


The Ingallses are headed to 
A record 83 foreign films the big screen—now with 
will enter the Oscar 300 percent more prairie! 
race this year. We can’t 
wait to consider seeing 


Iggy Pop may play the Sandman, 
thus becoming the first movie serial 
killer to exclusively use leathery 
nipples as a murder weapon. 


one of them. Congrats, Malala! 
(Yeah, we read r, 
newspapers too.) y 
ME 
JAMES fp ad ‘ 
6... Kind of bummed 
Comes with special crayon * ‘ “Out of the 
colors like Coffee Stain Teeth Woods’ isn’t 
Eggshell and Questionable about a secret 
Life Choice Mauve fling with Tiger 
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Walk-on Walk of Fame. 


Change for the better. 
Switch and you could save with GEICO. 


geico.com | 1-800-947-AUTO | local office 


GEICO. 
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